Ny















vz 22

Pal

1O

Je J¢y

, MNeen-ly™ Nir-,

>












| Vd

Alriiatisi:

Arghiteskure

" Observations.
Jij/ ¢l¢.alE xccllelit M aher //;ereof!

Sebastian le C1 é rc

KNIGHToFtliecEMPIRE N
Defigiier<?/'?i/Eligraver ;othe Cabiiiet
O/ the liitc Er e NCI1 I KXNCj Al

(~"/>AACADEMYg/"ARTS (6 SCIENCE
ForYoungPeoplewlio would applv to fhai

Noble Art

Engravenut CL XX X I. CopperPlales'

i\ Printed and SoldRICH® VATIE

W arwick Lane

amen corner.






P

-\ V] -
rmslUazon W |nJ||/c

Azure iZiy/iV-j\WA
fli/i; Or. Clee™BY™arm

raniirl’elnu:e7i J
iiPloAver <te |_ys g CYArm /< /(/-
Brick-Ax

anKntentrr,N 2

Brick-axes in ,v/A5 Or.

M1 "

TO THE

X

\tavYrr lealf\\mi\'lg o‘?ﬁﬁ%i-
11)0//1pam/ /jtiyi “nrorp(VV/AV/\nuo ij(iS.
c /M(Ja/vii','(iC(/i/ ("p/! (‘r/ifnen [r/ur/i hai’C/rnprtny'c/ i/i
» [rf/(CJuc/t a SPi'i<pit /o ¢.r<'t'//<i/lt/uur(3/p/Artn in
Anr<Y>(Ci’i>ift i/iA luni/’cr (i/uAA Ai/ in l/ier'/Pi’iuuir o/ »
i/iair (onnin/.
k/'w/A/lv’ p/'Arehitecilui'e Op I/iat ~pL'Orai£cA>""
Ai'chitert Sebaftian le ~X~vd/ic >?w/i (MO™M2011/ andc.i'iici
in a/lit,iy’22/0J] f/iaihal i/leOa/n>ea/-yifi t/ // (v/ic\/nai/
cnaOie i/tnt to aiOnance it (ji/~)ilt(n’nce a/uO, O/miat/on;

JZfnw/t/iandrlt/Oth’oiiocalcyOp \our Worlbips

il

(3dn;(iit'’nt~jO rtH tn t

John Siv.m



A\rmsBlazond flles fomeenrptil-
‘& Lo ifa

~\xure onaChev-
firfl.t're.nriiC al-

ron MVi'srent, a =
Pair ot Compa- liée/ "/ fécond.

AVTETE, <ILBT
ISAMN
T O
TheM AS T ERaiKA\X~AAIU)EN S
O F

V. |
A=Y Loui™Wor/ ipslh

@(@1i Oluj-hIH I/ /r<uil/lu\r/"jHViXti:d in Anii6T ifio.
Ifd imiitj ficc/i ctxlH'i theFree Maio lis,//rdrati’i-nih/ ofc//vat-
. ~{nli<jnili/ O litjfU o/ioii/ WII'C'Citil KINTGST) ivri/ iluilix/
(/7 ~ol)ili(vt) (reiitiyTv///// // iliea- Society.. Iniia/vciiuri/i/ol
YJlarfiincii /rfi0*’A fuiinud t/xeu dif/ "t tvixdixi/te
dxej/oxx/tilitIxdx- (Sx'td/ixv/i 4 <alvjixi’ ¢'tdA xxi™ | x"x/xilvx",
O’. ~Xtfv dxc C//xvx/ cd /~idx'd tatxoix.

v/Z/.1 Treatile oF Arcliitectlire ;'z///?c' zZizty FRtyyvv/DeFignej'
(~NiVrchitect SebalHan Je C\cTc~t/uithcin i/cé Uppeax'd. xd t/u’
'//orLd;)xdiLdc(dlixlcd axuifA-xpxcTX'tiiTUJ iveU j-oU dw "d>odood
adiM xncextpcd/'iil"t/iex) xdxxur/dduxxildi/C/Jcdida¢cd d xrJ
\oui’ W'ordiips,

Ouccdexxtdt’Tnxnn /



NmiBlazolicl.
GuleSi/i/i<Tr*/\W/'. =,
Ai'oipnt/®einVi'ti 2

j ChrelVrtDeim-
Jiavaay Proper,

‘&iiiulo S5pear
~//4'/'Com palle' " I A
A7/wvi)7 ilpliei-e | Siipporlers/i
“in1lilioOrr. Clipi«U <”p
t’/li”CliieF<y;i/ 3w e 7% ,Dexter/loLi-
ofes i 1i onuj?i
Itefri’i'im t/icm ti pK CI'OAVII<IZZ///{ (7

I’ale Sallleie/N7/y<™ ~ ("lille= 77trS;-

Sliell (rftlic 2

8

stArfli ' rojier.

T O

Th”~ASTER andW ARDENS

May itPieaie ilotirw/trlhips.

Cird.'iLh-i'TJfOTcihul Amu) I"70.
. in»/(ire (MiSC{/(f/~ 1/ (v/iN)h-/tn'/ta'/t/idrei/nproi”if™/!
. /rHoJlu/i di/(et(/iiyd.ito (.irei/o//t/ieir (tiret/uveii in 5
(dnyoejot/i i/i (~\iini/er d/ut /rt,to t/ielZ/i~unir o™
t/ieir Cjru/itri/.

///e ~tr(dti/c i'/Arcliireohire/Nv//N' /™ i >e/(/fr(ltei/
/Nrrliitecl Sehalliaa le Clerc,//A’ /2y <T"1'e77/.i'1")< -raet
m d//itj~id/'tdt/idt/iiidi/et(iji>/hdr</i/t d /I\vli):/nau
i'nal/e i/im to ao(001100 itOi/i/iutoJdti-if ;~(INilNy/ieotiem
iJmoffhiiml/i//;edieotei~hi/ liourWAi'lliips

(N'Citient terviirv-
Jokn SML



Ai'rusB lazon'd/

pt A ié
Chevron Baie iintZtiiu’
ini/7'tii//U¢»<@fi*ccn  .m /It* ex"h'jliZet™M Sa-

*Pait*<~>/'Compatl > ble.
A

TOTIIE

T ti 1 MES-COMp ~ F x

\lay iTPleafeYoiilYYorlliip;

J/nr(QLvn/ni/u/ /nivyihu crj'povateilAnno 14.76.
Zltndar”~a , Sctetcii/ irf-,~Heiiuii/-(rdffj n’/u'c/isuiin - rai/cd'™ ;
their™ di'ttoJucli ad/'ih'h </ <\vi\'dcnci/ t/iatdui/ cut'do al/
bhcirf/i?-cdirefi in ;u?'cptd’of/} ai dji-tmuiS- Xund'cr; to’
theClioninir of tJiodl™ynintn/.
Treatife of Arcliitechire /v/ t/iatmdtCelol'i'atcd'»
D.efi*er A AiTliifecl SebafHan le Calere,inrdhCopioua
i .vac'tin{ili(toParto t/mt/uiopeta”™”™/oeardin t/itdi cn~id,

?no/lhamt/p ddtcatrdoNf\our™Worihips

O Icdientderr'-anir

John "liirl .





















—_

Tuse AN O RDER.

mlili*  * 75° "1
/ Ulct. [ivSirfiiriiirn;

—_—— _A -

/AN CNFGiNE i A Liilii 1
_ LAY rikio Wil hi lilisiil

e 1— 1 n — |
___________ PAron
UiUeUV. Ae 7.5 ZAXNTNzuz32EN L
N.
*
Swle: i pi 1 pilil
i1 i ] ni |

P Ictr-Luti(J.



11"SCAN OIID EII.

k..Quu7ter 35
Pu'nnd. T

A lid0ue tte.

C.Paiet orB.cqUt.

YidNirrrnier™ Corona”
ai'Drin. A

Y~ Ltorc/t Uj~ef.

F.Frt/~.

G Lj/i:

W. ‘Flrclulravx.

X Filaaid.

IS™. (h~xrLo.

G.FlUetorlAnnuFi.

‘"Mror”~erin or FVecA..

'U.FIfh(U70/. O.FiF~h.

~N.ShalR.
(o]
'V
A
16
of 5|M<
ok
/
\"

12

m

24.

24












1 I'SCAN O rder.






14

N.Tu sCAX Order.









DoPvic Order.



J)oRic Order.









£ 3
.M..CSA,I






£ D oKic Order.

Platfoiid 0/ tliz little
EntabliUiii’e.

jbti






Doric.Ordj:IlL



D orio Order.






~Doric Orper.




































loxic Order






wf






IVOMAN.OUDEU .



Rom ax.Okl\Er _

“mmoT

26~ 1

-fNi


















\Y

UoMAN O rder.



P5>. Roman Ordeia .






Ko MAX Ordi:R.





















SpzVnisii Order.




































Co1~rtNTH IAN o RBEK.






Corinthian Order,












QJ’

C OUINTH1AN,UILD E 1.

>>>>>>>


















JI.TuscaNn o0 RDE R~



























04

lok1c OKDE R.






00

Lo>ilC .OnDER .

Ir


















loz IloMAN Order.



Ko MAX OTLI13ER.















i08. Spanish Order..

vl i -
'/ wom N\l

L J HUbiiil] Hi.i..iu,i w=sAfissilss v L

—a? .. 4

S«


















114 CoRINTIiTIAN O R1)1:JI.



COIuUNTIIIAN Order

o/-'¢Ae /al'iji


















rCLLV

1 1


















The lonic Ordeilupon the Doric































































~, ATRIARGITL.VRPEDIMENT.

-Naked M Timpanutn PAr/xri

R m frtkc Naked <rp
tic Fir B















Niches






155






»






|Ioiiic. 1

(i

Coriiitli iian Vornan.

*B-Si,


















iOr



























V4

Y RExXcH Order.






17$

Frekch Order,



T'rexch O rdek,


















TREATISE

ARCHIT ECTVRE,
WITH

Remarks and Oofervalkns.

Necefiary for Young People, who
would apply themfelves to tlrat
Noble ART.

By Seb. Le Cierc, knight of the Empire, pe-
figner and Engraver in Ordinary to. the Ca-.
binet o f the French King.

LONDON:

Printed and fold by Richard ware~r at thesi-
ble and sun IN Amen-Corner~ N€ar Patera
NoJdler~R<m, 1732.






'p

TO THE

READER.

Don’'t here p'o~ofc to treat of all the
Tarts that belong to Architedure :
The ~Aechantcal StructureofaB uilT

inp' J ~ajs over and am utterly jilent as
to the manner of ~rcpartng the Founda*
ttonSj ratjing the ITills, managing the
Carpentry, learmnp” the TTature and ~ua-"
lily of Stones, ~Toods and Sandsy maT
inp- of Time, Martar and the refl: thefe
being Things quite foreign to myTro-
fefji~n, and which have been already a®
bimdantly handled in the JVvwh of Vi-
truvius, Palladio, Vignola, Savot, and
feveral otherA r chitcels fuficiently known.
My Defgn in this tTork, is to confine
Jelf to what regards the Beauty, the
Elegancy, andgood Taflc of the'princifal
Tarts m the ComjodiUon of a noble and

A graceful



To the Reaclen

grac€ful Kdifice. I lay do'wn Orders of
Columns and Pzla/lers, in ne”M Meafurcs
andiProyortions-) and conjtder the other
Parts “hich may accompany thofe Or”®
deri-y the Pules and Objervations to he
regarded in ajjcmbling them togethery and
the Pemarhs that appear d necejfary to
prevent young People from running into
certain Errorsy pretty frequent in Build*
ingSy and 'which might noty perhaps ap”
prebend of themfelveSy nor be inform’'d
ef from other Treatifes, in regard thofe
who have hitherto written ofArchitec*
ture have not taken the leaf notice of
themy tho otherwife prccife enoitgh in
matters of little moment.



A

TABLE

Of the Principal Matters in
this Treatiie.

SECTION l.
F ArchiteSiure in general
O f the beautiful and noble manner of
Building

nhe Knowledge necejfary for an ArchiteSi to be-
come emninent

O f the Orders of Colum}is

O f the different Orders oj Columns

O f the different Manners wherein the five Or-
ders of Columns have been handled™ with

ufeftd Remarks on thofe of Palladio and
Vignola

SECTION Il

9 /*the Tufean order

o fa fécond Tufean order.
o f the DOTIC Order

o f tht lONIC oOrder

Of



A TABLE.

o f the Roman order

o f the Spaniih order

o f the Corinthian order
section 1.

O f Pilajlers

section V.

O f JVf'eathed Columns
O f Symbolical Columns h-

OJ Cariatides or Columns made in the Figure

Women
o f Perfian columns
of Termini or Terms
O f Arches or Portico's fufported by Columns

O f Entablatures with Returns or unequal Pro-

jeSlures
o f the AttIC order

SECTION V.

O f the AJj'emblage of Orders

SECTION V.

O f Gates or Doors
O f Windows
O f Pediments

of









The Abbot DE VALLEMONT, in
his Panegyrick on m r. Le CLERC;;
gives the following Account of this
his Book of Architeiture.

1 N 1714. aboutfix Months before the fatal

Moment which depriv'd usofthisgreat Man”®
he gave over all thoughts e¢j every thing that
bore any relation to Drawing or Engraving ,
efit at the fame time he did not give over la~
bouring in another kind : Fhr during that time”®
he piihlifed his Treatife of Architeflure, the
Proofs of which pafs'd the Corredlion of his own
Hand. Phis Work conftjis of® two V dimes in
~Nlarto j the fécond whereof is wholly Figures,
Phe ExaSinefs, that reigns throughout this great
Work” very plainly demofsfrates, that there are
Perfans who enjoy”™ as if were, a particular Pri-
vilege of Heaven ; infomuch that when Death
makes its approaches upon them, they are much
lefs Jenfble than other People, of the Infirmi-
ties and Weakneffes which both the Soul and Bo-
dy, (the Harmony whereof is at that time pre-
paring jor a Divorceo feel as fo many certanti
Tokens of a near Di(jolution. O f this Mcnfieuf®
Le Clerc appears a bright and eminent Exam -
plei if we cmfider that firength and vigour cj

a



Soul which he muB exercife in carrying on, B
happily as he did. the ImpreRion of a Book., filled
with two hundred Figures lately cojnpos'd, aid
which mufi be ~nighty puzz-Img and perplexing”®
by reafon of the frequent References requir'd
from the Figures to the Explanations in the firfi
Volume. One mufi take a v;ew of the perpetu-
al Relation there is between thefe two Volumes,
before we can comprehend how prodigi us an Ap-
plication he mufi have made to render that great
Work fo correei as if is.
Monfieur Le CIerc, always modefl, and ever
a fpeaking of Fruth. foews himfelj very parti-
cularly a MaBer of both thefe Virtues, in this
his Treatife of Architedur'e ; and that to fucb
a degree too, as is againfi his Own proper hite-
refi. It is cufiomary in the Fi'tles of Books, to
affedi giving the World a great and pompous
Idea of them, aiid tofwell the Fitle with ?m-
merous Contents of mighty Profit, arifing to all
forts of Perfons from the perufal of the Book,
in order to inhance its Price, and give it a bet-
ter Run. Our Author on the contrary, in the
very Frontifpiece of his Work, declares, Fhat if
was exprefiy rnade for the ufe of youiig People,
who had a mind to apply them]elves to the fiudy
of that fine Art, and even in tloe Advice to thé
Reader, he doa tiot explain hhnfelf to a?iy better
advantage, to make it appear more promifing.
Be it our part to make anwids for the Injury
which Monfieur Le CIerc nas done himfelf in con-
fining his Work to fuch narrow Views, and to
fiew that it truly contains all the Remarks and
Obfer-



Ohfervations thxt cm be deviftd for tbeUie And,
PralRt even of thofe who have had many years
Experience™ and been long practiced in the im,-
portant Profeffion of an Architedl. Throiifnaut
all this Wurky he keeps clofe to what regards the
Beauty”™ the good Tafle and Elegance of the prin-
cipal parts which enter the Compofition of an Edi-
fee™ truly great and noble ; he has there defcrib'd
the Orders of Columns,™ and PilaBers under new
invented Meafaresj and Proportions. He next
lays before our Eyes™ the other Parts which may
accompany theje Orders, and are not thefe very
nice Points, which mafl take with Maflers them-'
felves, as well as with Difciples of that Art?

Oar Author explains himfelf Jb clearly upon
every Point ofArchitecture that has ever been
taught, that there is no young Man of a mode-
rate Genius, but may from his own Bngle Read-
ing and Obfervation, comprehend all the Lejfons
contain'd in that Treatife. The Beauty of the
Plates which compofe the Second Tome, invite
them to the Study, by the agreeable Accidents and
Oircumflantes which Monfieur L& CIerc has there
invented : He divides his Book into feven Secti-
ons.

The firfl SeBion treats of ArchiteBure in ge-
neral, and the Bve Orders of Columns : Name-
ly, 1. The Tufean. 2.the Doric. 3. The lO-
nic. 4. Corinthian. 5. Roman, which
they likewife call the CompoRte Order, be-
caufe the Capital of that Column is compos'd,
out of the principal parts of the Capitals be-
longing to the other Orders. The Corinthian

Order






French Order; which he gives us to under-
fland, provided it be well executed”™ will have the
mojl beautiful and graceful effect, that can be con-
cetv Hehas made a [mail Model of it in Re-
Iievo, whichhe obferves is not to be beheld with-
out Pleafure and Satisfkction.

In a word, Mr. LC Clerc has, in this laR
Book of his compofing, not only given us Rules
for the Ordonnance of the Parts of all kinds of
Buildings , but he hath likewife let us into a tho-
rough jknowledge of the proper Ornaments and
Decorations, which ought to enter into the re-
fpective Compofitions, and give Life and Beauty
to the whole, lie opens the Eyes of young Peo-
ple, and fiSs their Minds with thofe heights of
JQiowledge and Judgment, which thofe, who have
a mind to be MafRers of the Art, and eminent
for their Skill in Architecture, fhould above all
things make it their Endeavour to acquire.
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A

treatise

OF

ARCHITECTURE.

S E C T I O N l.

By way of Introduaion to the Study
.of Building.

ARTICLE L

O/architecture iugeneral

RCHITECTURE,ingc-
neral, is the Art of Building

A well; and coniifts of two prin-
cipal parts: the one Civil, the
other Military.

The end of Civil Archi-

L tedlure is to lhelter men from

the injuries of the weather] and to furniih

them with ftrong, fuitable, healthy, conve-
tttent, and agreeable Habitations.

Military Architedlure, ufually called Forti-
fication, has for its Objea, the Security of
Cities and iitates: but this part we refervefor
the Subjeifl of another Treatife.

Civil Architeflure may be confidered, either
m the Defign of a Building, or in the Con-
thuition and Workmanihip thereof.

[ In



2 A Treatife of Architeélure.

In the Defign, the principal regard is had
to the Diftribution of Apartments, their Uies
and Conveniencies, to the beautiful Appear-
ance of the whole, the juft Accord and Har-
mony of the parts, and to their Proportion
and Elegancy.

In the Conftrueftion, regard is had to the
Firmnefs of the Foundation, the Strength of
the Mafonry, the Qiwlity of the Stone, Sand,
Lime, and Mortar ; or, to fpeak properly, the
Conftruftion, rather, confifts offeveraldiftinct
parts; as the Mafonry, Carpentry, Joiie¢ vy,
Smithery, Alzery, Roofing, &c.

The Scheme or Projeftion of a Building, is
ufually laid down in three feveral Draughts
or Defigns.

The firft is a Plan, which ihews the Ex-
tent, Divifion, and Diftribution of the Ground
into Apartments, and other Conveniencies.

The fécond ihews the Stories, their Heights,
and the Outward Appearances of the whole
Building} and this we call the Defign or Ele-
vation.

The third, call'd the Seilion, ihews the In-
fide: and from thefe three Defigns the Under-
taker forms a computation of the expences of
the Building, and of the time repuired to g(J
through with it.

A Defign or Proje6lion may either be that
ofan ordinary Habitation, or that of a noble,
ftately and magnificent Building : the Archi-
tedlure of which laft, alone, will make the
fubjedt of the following Treatife.

Article



yL Trcatife ofArcliiteclure. 5

ARTICLE I

7he Knowledge necefary for ml Architesl to
become eminent.

Mong all the arts, that of Architedinre is

one of the mod; extenfive and the moil
difficult. For which reafon, a perfon who
would apply him'elf toit, fo as to become a
Profxient, diould not negletl any of thofe
Studies, that have a tendency to open his mind,
procure him a Genius, an Accuracy and agood
fafte in every thing that in any wife relates to
Building.

Thefe Studies may be reduced to Defigning,
Geometry, Arithmetic, Mechanics, or the
knowledge of Moving Powers, Perfpeilive,
Stone-cutting. Levelling and Hydraulics.

Deiigning is in aparticular manner neceflary
for an Architedl: for 'tis irom hence he moil
fetch all his nobled; I'noughts, and all that
Grace and Beauty which he would beftowupon
his Building, both in the whole and its parts.

Geometry, too, is indifpenfiblv requiiite |
for it is this that muft furniih the Architedt
v/ith fure and certain Principles, whereon to
proceed in the practice of hisArt.

Arithmetic he can’'t be without; on account
of the Calculations neceflary to determine the
Expence of Materials, of Money, and of Time,
that the execution of his deflgn will require.

B He



4 yi Treatijc of Arcliitecxuf,

He muft underftand the Cutting of Stones,
chiefly for the Building of Arches, Vaults,
Gates, Stair-Caies, and all other parts of Buil-
dings which hang in the Air, and are out of
the PerpendicLiiar.

Peripedive is highly ufeful; for this, in a
fingle Defign, i*ews him the Efied; which
anY Building will have, when it comes to be
adlually rais’d.

The Knowledge of Mechanics will be of in-
finite iervice to him, in contriving the Ma-
chines necelfary in railing of his Buildings.

~Levelling and Hydraulics will guide and
direT him in the conveyance of Waters.

But above all he mufl: drive to acquire a
good Tafte, by making himfelf a mailer in
Ueiigning. This will enabl-e him to diilin-
guiih the Beautiful and Grand rnanners of
Building, and to prefer them to all others; on
which all his reputation in Architedlure ax
tirely depends.

AP.TICLE Il

0J BEAUT”:ULArchiteBure; or the NOBLE
MANNER of Building.

| * E Beautiful manner of Building we
J. owe wholly to the antient creen and
Romansy Who gave us the firil Ideas thereof,
in thofe magnificent Edifices which they erec-
ted to the glorv cf their falie Gods, their
Princes, and their People, Such were their
Temples,



ji Treatife of Architeclure. 5

Temples, Palaces, Amphithean'es, Circus’s>
Triumphil Arches, Baths, Maufolea, and
other Buildings and Monuments; lome Re-
mains whereof, even at this day, iliew the
Politenefs and Power of thofe People.

This Architefiure we diilinguiih from the
Common, by its Orders of Columns and P>
lafters; and by their Appendages, as Pedi-
ments, Niches, Baluilrades, Vafes Statues, and
other Ornaments ; by its noble Ordonnances
of Frontifpieces, Veftibles, Periftvles, Domes,
Salons, and Portico’s, whereof Architeils have
compofed thofe ftately and magnificent Struc-
tures, which ftill continue to do honour to
thofe for whom they were ercdicd.

ARTICLE IV
o f the ORDER of COLUMNS.

F ail the parts which enter the compofi-
tion of a Magnificent Building, the Or-
ders of Columns are the mofi: confiderable.

An Order of Columns, is ufually underftood
of a Column, bearing its Entablement; but
the Order is fcarcely compleat, excepting the
Column be rais’d on a Pedeftal.

The Pedeftal, Column, and Entablement,
are three compound Parts, each confifting of
three others.

The Parts of the Pedeftal, are the Bafe
Pye, and the Cornice; thofe of the Column,
t"e Bafe, Shaft, and the Capital; thofe of

B2 the



6 A Trealife of Architediire.

the Entablement, the Architrave, Prize, and
the Cornice: each of which parts have their
particular charaders and members, call'd by
the general names of Mouldings or Ornaments.

ARTICLE V.
o fthe different ORDERS 0o/COLUMNS.

H E Antients have given us five feveral
Orders of Columns; Tufcanffroricy
lonic, Roman, and corinthian.

The rtijcan Order is the ilrongeft, and the
moft limple of all others: its name llicws its
Original.

iIf we believe Monf. de chambray, In his Pa-
rallel, this Order ought never to be ufed any
where but in Ruilic, or Country Houfes and
Places. And tis certain that in the manner
vitruvius, Palladio, and fome others deicribe
it,_ it icarce deferves to be ufed at all, Me-
thinks, however, in tignola's manner of com-
pofition, it has certain beauties even in its fim-
plicity, which add a value to it, and render
it worthy to be ufed not only in private Hou-
fes, but alfo in publick Buildings; as in Pdr-
tico’s of Markets, or publick Halls, in Ma-
gazines or Granaries of Cities, and even in
Palaces, and Seats of 1 nnees and Ncbletnen,
particularly in the lower Apartments, Offices,
Equeiiies, che- and in general, in all places
where Strength and Simplicity arc required,
~d where any of the richer and more delicate
Orders Wwould e unfuitable, The
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The vrworic Order is the ntofl: antient, and
was given us by the creeks, ItS ( ompoiition
Is Grand and Noble; and the Triglvph 1, which
make the Ornaments of its Prize," bearing Tome
refemblance to a Lyre, fecm to intimate it to
have been originally intended for fome I'em-
ple confecrate.i t0 Abollo. As We are now
furniin’d with richer and more delicate Or-
ders for 'i emples, the Lcr/c is mioif properly
tiled in the Gates of Cities, in Arfenals and
Places of Arms, in Halls of Guards, and other
Buildings that have relation to War; where
Strength and a rough but noble Simplicitv are
particularly required.

fn the moil antient Monuments of this Or-
der, the G'olumns are without Bafes™ the rea-
fon of which is net cafy to aifign. Monf. de
( hambray~ In his Parallel, is of opinion with
vitruvius~  that the 1onic Column having been
compofed in imitation of a Naked man, ner-
vous and robuil as an Hercules, It ought to
have no Eafe; imagining a Bafe to be that to
a Column, which a Shoe is to a Man. But
for m/ own part, | mull confefs, | can't
confider a Column without a Bafe; but in
comparing it to a Man, | rather form the idea
of a Man without Feet than without Shoes.
For this reafon, i am rather of opinion, either
that the antient Architedls had not yet thought
of adding Bafes to'their Columns, or that they
declined on purpofe to give them any, with
dellgn to keep the pavement clear and unem-
baraifed with the Angles and Projeélures of

Bafes,
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Bafes, which are apt to occaiion people in
pafling by to ftumble. This too appears the
more probable, in regard the Architetls of
thofe times ufed to range their Columns ex-
ceedingly near one another ; fo that, had they
been furniilied with Bafes, the PaiTages between
would have been extremely narrow and in-
commodious. And this appears to be the rea-
fon why vitruuim orders the Plinth of the Tuji-
can Column to be rounded cif; that Order, in
the manner he defcribes it, being particularly
adapted to the fervile Offices of Buhneis and
Commerce, where Conveniency is always to
be cenffilted before Beauty. Be this as it will,
every man of good taile will allow, that a
Bafe adds a Grace to a Columnj and that it is
a very neceffary Appendage, in regard it makes
it ftand the more firmly on its Plan; fo that
if no Columns are now made without Bafes,
this ought not to be imputed to the Prejudice
of our Architefts, as fome admirers of Anti-
quity will have it, but to their Prudence.

The firil Idea of the 10jiic Order was given
by the 1onians~» Who, according to vitruvius~
compofed this Column on the Model of a
young Lady drefs'd in her Hair, of an eafy and
delicate Shape ; as the boric had been formed
on the Model of a ilrong robuft Man 'Tis
faid the Temple of piana -jaRphefus, the nioft
celebrated Edifice of all Antiquity, was of
this Order. It may nov/ be ufed in Buildings
of Piety, as in Churches, Courts of Juftice,

in
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in Apartments of Ladies, and in other places
of quietude and peace,

1 he Roman Order is ufually call’d the Conr-
poute™ in regard its Capital is compofed of the
principal parts of the Capitals of other Or-
ders. It has a Quarter-round as the rufcan
and poric, Volutes as the 1onic and a double
row of Leaves underneath, as the corinthian.

| call it roman, as believing, with man*
0 hers, that the romans firil invented it. Moil
of our Architeils, in compliance with
ifage and cuilom, place this after the corin-
thians ; doubtlefs becaufe it is the laft that
wes invented. scamozzi IS the only Author
tvho varies from the rule j but he does it with
fo much Judgment, that we make no fcruple
to imitate him.

This Order may be ufed in every place,
and on every occafion, where ’tis required
that Strength Richnefs and Beauty ihould be
found together.

The corinthian Order is the nobleft, the
richeil, and the moil delicate Order of Archi-
tecture. This is indeed a mailer-piece of Art,
for which we are indebted to the City of Co-
rinth: It ought always to be ufed in the moil
Stately and moil Magnificent Buildings.

Thefe ieverai Orders have been very judi-
cioufly compo-fed at various times, in order
to fuit the various kinds of Buildings, which
either Neceflity or Magnificence ihould occa-
fion Men to eredl j and thefe are ever made

more
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more or Icfs fimple, each in its kind, and
more or lels ilender, according to the Build-
ings they are ufed in, and the riches of the
Phrinces, People, or private Perfons who build
them.

ARTICLE V.
O f the different MANNERS, ni‘herein the

five Orders or Columns have been treated\
with fiome ufieful Remarks on thofe of Palla-
dio, aiid Vignola

= F thefe Orders of Columns had any poii-
| tive Beauties, eafy and obvious to the Eye,
Architedls wou'd have been oblig’d to agree
among thcmfelves as to their Rules and Pro-
perties; but as their Beauties are, in eifed,
meerly arbitrary, and not founded on any
certain Demonftrations, it happens, that thofe
who have treated of them have all prefcrib’d
different Rules, according as their Tade and
Genius were different. It mud be own’d, how-
ever, that tho’ the fame Order may have dif-
ferent Beauties, and different Proportionsj yet
among thofe Beauties and Proportions, 'tis
certain there are fome which pleafe more, and

are more univerfally approv'd than others.
Among the feveral Authors who have writ-
ten of Architedure, palladio andvignola feem
to be the mod generally follow’d : But, 'tis a
doubt
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doubt even among Perfons of Skill and Judg-
ment, which of the two ought to be pre-
ferrdto the other. The Orders of palladio
have Beauties different from the Orders of
vignola. 1 mean, their feveral Orders have
each of them their refpedtive Beauties: And
yet the great difference between their Com-
politions does hardly allow us to view them
without making a choice from fome Circum-
ftances. For inftance, vignola's Rule of mak-
ing the Entablement in all the Orders jufl a
fourth part of the height of the Column,
pleafes me lefs than that ofraladior who di-
miniihes this height in the three lall Orders.
| mean vignola's Entablements appear heavy
and lumpifh; and efpecially in the ionic, co-
rinthian, and compofite Orders} and above all,
when the Columns are without Pedeftals.

On the other hand, vignola's Pedeilals, whofe
height in all the Orders is one third of that of
the Column, are in my Opinion preferable tO
the Pedeftals of paladio, which having lefs
height appear flat and low.

Again, lhe Zocco of vignola's Pedeflal
feems too little, and that of parlladio t00 big
and ftrong for the Pedeftal.

Further, 1 cannot commend vignola for
giving vitruvius s Bafe to the 102iic Column,
and for excluding out of all his Orders the
antient Bafe, w'hich w'ithout difpute is
the moft beautiful of all the Bafes of Co-
lumns*

Palladio
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Palladio, t00, in my Opinion had done bef*
ter, if, in imitation of the Antients, he had
given the A ttic Eafe to the 1onic Column, in-
[tead of the boric 5in which laft fome more
limple Bafe, as that for inftance of vignola,
wou’d have been more fuitable and confiilent
with the folidity of the Order.

Add to thefe, that a Man cannot view vig-
~ola S Piifcan Order, without obierving that
of palnadio ill-condudled almoil in every part]
but efpecially in the Shaft of the Column;
which, indeed, appears mondrous on account
of its exceffive Diminution towards the top.
Even the fmalleil iliare of Difcernment is fuf-
ficient to difeover this.

Methinks, too, it had been more juil in
Palladio, If, indead of Modillions in the ionic
Entablement, he had made Dentils; which,
as vignola has very well obferv'd, are an eifen-
tial Ornament of this Order: Modillions ap-
pearing too drong, and maiiive for a Column
that profedes to imitate the delicacy of a
young Woman.

Nor does it appear over-judicious in vig-
nola, t0 ufe Dentils in four of the Orders; it
being a Point of Prudence in an Architefb, to
introduce a diveriity in the Ornaments, as well
as the principal Members of his Orders.

And again, | can’t but think it an Over-
light in vignola to make his Dentils lefs in the
Doric Order, than in the 1onic, corinthian and
Roman s When tis ownd the poric is cond-

derably
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(krably lefs delicate than any of thofe other
Orders. _ _

Who can approve of rpalladio's making the
corinthian Column lefs delicate than the ro-
manr and the roman Capital at the fame time
leis delicate than the corinthian'~ Or was it
juft in vignola, to make the two Columns,
Corinthian and cotnpofite, IN the fame Propor-
tions ? Ought not fome regard to be had to
the difference of their Capitals, and, on that
account, fhou'd not fome more Delicacy be
fiewn in the corinthian Column, than the
Roman ?

Further, it may be juftly faid. That, if
vignola have made his Entablements too heavy
in the three laft Orders, ralladio has made
his too light.

| obferve alfo, that vignola has made his
Modillions in the corinthian Order too large™
infomuch that they encroach upon each other
in the Inner Angles of the Entablem.ent; on
which account, the Rofcs inclofed between
them appear too fmall with regard to thofe
which come after them; which muft be
own'd a confiderable Fault, thatraliadio had
the good Fortune to avoid, by making the
Spaces between the Modillions perfect Squares.

Nor can it be denied, that in vignola the
Die of the corinthian Pedeftal is too high,
and in rpalladio too low for the Bafe.

Laftly, a Man cannot view vignola's Porti-
co’s, without obferving them to be better pro-
portioned than thofe of paliadioi, Which are

C 2 too
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too wide in the two firil Orders, and too nar-
row in the two laft.

Were | to examine the Profiles of thefe
two Authors, many of them wou’'d be found
intolerable; being compos'd of Mouldings
that are ill match’'d to each other, and in
no wife fuitable to the Places where they are
found.

~Thefe and many other Remarks of this
kind, were what firfl; determined me to com-
pofe the following Xreatiie. | wiih thoie
who do me the honour to read it, may have
the Light neceffary to judge of it themfelves ;
br at leail, that they wou'd have recourie to.
thoie Ailiilances of Maihematicks, and De-
figning, wherein I may be fuppos'd to have
made fome Proficiency; and, which every one
mtift allow are two Points to be principally

laboured, in order to meet with tuccefs in,
this Study.

AD VER-
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Advertifement.

T H:ere propofe tloe Bve common Orders, under

%Ilenfures and Proportions-, with a fé-
cond Tufcaa Order, which | place between the
fird Tufcan and the Doric.

The Reader will aljb find a Spaniih Order
between the Roman and Corinthian, and a
French Order at the end of the Work.

For the refl, 1 don’'t here propofe to make any
long, pompous, and unneceR'ary Difcourjes; the ©
Figures which 1 add will explain themfelves ;
nor Boall I make any Remarks and Obfervati-
ons, but finch as | judge abfiolutely iiecefifiary for
the Infiruction of the Youth, who apply them-
fielves to this Art.

Jhe Module, which | ufe for a Meafure, is
the Semidiameter of the Bafe of the Columji,
which | always fuppsfe divided into 30 equal
parts.

Yhe Numbers added to the Figures fignify
Modules, where-ever they are follow'd by the
letter M ; without this letter they only expreR

parts of Modules, whi¢ch we otherwife call M i-
nutes.
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SECTION L

Of the Orders of Columns, in new
Proportions; with ufeful Remarks
and Obfervations.

E'tgure 1.
Of the TUSCAN Order.

H E Compofition of this Order is mudi

~ alike to that of Vignola® who has given

it all the Simplicity that it can ever, reafon-
ably, have.

The Columns isj4 Modules high, the Pe-
deftal 4 and 25 Minutes, and the Entable-
ment 3 and 15 Minutes ; ib that the Column
is three times the height of the Pedeftal, and
four times that of the Entablement; the whole
Order making 22 Modules, and 10 Minutes

,pr Parts.
CON -
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CONSTRUCTION of this ORDER.

To conilrudl this Order, draw the Bafc-
llne AB”™ eredl the perpendicular CD, which
will be the Axis of the whole Order, and make
a Scale divided into Modules, that is, in-
to equal Parts or Semi-diameters of the Co-
lumn, and fubdivide the firft Divilion into 30
Minutes.

This done, take 4 Modules, 25 Minutes for
the height of the Pedeftal CG, 14 Modules
for the height of the Column Gii, and 3 Mo-
dules 15 Minutes for that of the Entablement
H D ; the reft according to the Meafures ex-
prefs’d in the following Figures.

Thus much 1thought proper to add by the
way, to ihew the Novice how he is to begin to
make the Defign of an Order: And | ima-
gin | have faid enough, to enable him with-
out any further Inflrudlions, not only to con-
tinue this Order, but alfo to conceive the Con-
ftruilion of the other Orders: Suppofing that
every one who applies himfelf to the iludy
of Architedlure, has already acquired Geome-
try enough to enable him to comprehend the
whole at halfa word.

Ofthe ITERCOLUMINATIONS.
Figure 2.

Tn this Figure, where the Columns are with-
out Pedeftals, and without Portico’s too, there
are
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are three feveral Spaces or Diftances at which
they may be placed: viz. alarge, a mean, and
a little Diftance.

The firil and fécond iliew the greatefi:, and
leail Space which can be reafonably interpofed
between the Columns of this Order, when they
follow each other, one by one; and the third
iliews how near they may be placed, when
they are to follow each other two by two.

\\"hen thoie Columns iliand two by two, be-
tween each Pair the greateil diftance muft be
made, which is 9 Modules, reckoning from
the Axis of the one to that of the other.

When they follow each other, one by one,
the Interval ought not to exceed 4 Modules 20
Minutes, from one Axis to the other.

In this Plate are iikewife ilaewn the Mea-
fures for the diitances of Columns, when they
are found in Portico’s or Arches. It is not
however to be fuppos'd, that thefe Proportions
are fo precife, as that they may not be varied
a few Minutes, when occaiion ihall require ;
but this muft be obferved, that the lefs the
Variation is, the better it will be.

Of the COLUMN. Figure 3.

The Column is compofed of three Parts;
the Baie, the Shaft or Fuft, and the Capital.

Of
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Of the SHAFT.

The Shaft always terminates a-top with an
Aftragal, and at bottom with a Filler, which
in this place is call’d Ozla.

The Shaft ufually diminiihes in thicknefs
towards the top j and this Diminution com-
mences from a third part of its height. That
is to fay, the height of the Shaft being divi-
ded into three equal parts, the firft of them s
equal, or Cylindrical, and the two others di-
miniih imperceptibly to the Ailragal, where
the Diminution terminates.

Some give a little fwelling to their Co-
lumnsj that is, they make the Shaft fomewhat
bigger towards the top of the firil third of
its height, than towards the bottom; or rather
they diminiih the bottom of the Shaft, and by
this means make the upper part of the firil
Divifion appear to fwell. But this Diminu-
tion at the bottom of the Shaft, ought never
to exceed one Minute, or one Minute and an
half at the utmoft. The truth is, there ought
to be no fwelling at all in a Column, except-
ing where there is fome particular reafon for
it; as where the Orders are placed over one
another: an inilance of which will be given
hereafter.

OBSERVATION.

A Column ought always to fland exadly
perpendicular on its Bafe; and yet Vitruvius®

¢ ouc
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out of a view to the ftrength of the Btuiding,
tells us, there are fome places and occafions’
where'll it ought to incline towards the Wall,
that is. the Diminution of the Column is to
be taken wholly on the outfide ~fo that it may
make a kind of Counter-fort, or Buttrefs, to
ftrengthen the Building. But as this Irregula-
rity of Columns, cannotchufe but have an ill
Eifedlj | am of opinion, Vitruvim in this cafe
ought not to be regarded.

REMARK.

In fbme antieiit Buildings we meet with
Columns, whofe Diminution commences from
the very bottom of the Shaft; which to me
indeed appears vpy juft and reafonable: and
yet this pradice is now wholly laid afide, and
abandoned by all our modern Architeds.

OBSERVATION. Fig.is,.

Some very confiderable Architeds, on 6c-
cafion, incompaifed the Shafts of their Co-
lumns with feveral Cindures or Fillets im-
bofs'd ; as we fee particularly in the place of
Luxembourg, and other places of Note. But
thefe kinds of .Ruilic Ornaments are never to
be imitated, excepting in the Gates of Cita-
dels or Prifons, in order to render their En-
trance more frightful and difagreeable.

1 his too muit be obferv’d, That if thefe
Ruilic Ornaments may be admitted any where,

fis
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'tls only in Tiifcan Columns, or ar moll; in
Djjr/iT; and never in the other more delicate
Orders, efpecially where they are fiuted.

Of the CAPITAL. Fig. 5.

The Capital of the Fufean Column only
.coniifts of three parts; an Abacus™ a Quarter-
round or Boultin, and a Gorge or Neck, which
terminates under the Quarter-round in a Fil-

let: the Aftragal underneath belonging to the
Shaft.

O fthe rASE ofthisCOLUM N. Sa)7ie Fig.

This Bafe only coniiils of two Members oj:
Parts, a Fli7ith, and a Fonts: the Plinth is a
flat fquare Body, the Fonts a Body flat on one
fide, and round of the other.

The Fillet above the Form belongs to the
Shaft.

Ofthe ENTABLEMENT. 5-
The Entablement confifls of three principal

Parts ; a Cornice, a Frize,andan Architrave.
To the firft, thatis, the Cornice, I give about
two fifths of the \yhole height of the Entable-
ment. The Friie I make fomewhat higher
than the Architrave, to the end that thofe two
Members may appear to have nearly the fame
height; the Overplus given to the Prize, being
intended to fupply the place of that pare hid-
D 2 den
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dcn from the Eye by the Taenia, which finiihes
the Architrave; and this fame Rule | obferve
in all my Entablements.

O fthe FrojeBure ofthe CORNICE. Same Fig.

Tis an eilabliili'd Rule in Architeli]re, that
the Cornice ofthe Entablement have itsProjec-
ture nearly equal to its height; aud yet the
Projedture may be fafely made a little larger
on occafion j particularly where a beautiful
Profile is required, as | have here done in
Vignola'» manner.

O/PORTICO'S, or ARCHES. Fig. 2. ando.

'Tis the ordinary proportion of Arches, that
the height be piade double the width. But this
inay be varied} and made a little more, or a
little lefs, as occafion ihall require.

OBSERVATION. Fig. 6,

When the Arches are to be at fome diilance
from each other, for the conveniency of any
Apartments, either above or underneath, the
Columns which feparate them, ought to be in
couples; but when they are in couples, they

ihould have but one Pedeilal, if they have any
Pedeftal at all. n N

Of
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PEDESTAL. i% 7.

The height of this Pedeftal, according to
the general Rule already propofed, iliould be
one third qf the Shaft of the Column; that
is, itibouldnot exceed 4 Modules 20 Minutes.
And yet | make it 5 Minutes more; without
which, in my opinion, it would lofe all its
Beauty: Whence it may be obferv'd, that ge-
neral Rules are notalways to be rigidly follow'd.

OBSERVATION.

The Breadth of the Pedeftal, | mean thatof
its Die, is always equal to the breadth of the
Plinth of the Column ; excepting the Pedeftal
be without Bafe and Cornice, as it frequently
happens. In which cafe it is neceffary that it
ihould be a fmall matter broader, in order to
diftinguifti it from the Bafe of the Column.
Hee tig- 126. and 128.

Of the ENTABLEMENT of the COLUMN,
rais’d on a PEDESTAL. Fig. 8.

I always make two Defigns of an Entable-
ment; the one a fmall matter higher than the
other; Tire firft for Columns that have no
Pedeftals, and the fécond for thofe which have.
This difference of Entablement is a thing high-
ly reafonable ; in regard Columns that have
ledeftals, are in a more ftately Ordonnance

than
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than thofe which have none, provided the Co-
lumns be but equal in other refpedts; whence
'tis apparent, the Entablement of the firil
llrould be ftronger than that of the laft. Accor-
dingly, making one Entablement 3 Modules
15 Minutes, which is the common height, I
could not think it advifeable to make the o-
ther, which is for Columns without Pedcftals,
above 3 Modules 10 Minutes 1, which comes
five Minutes ihort of the former.

I am very fenfible, that were we only to
have regard to the Laws of Strength and Weak-
nefs, we ihould diminifh the Entablements of
Columns that have Pedeilals, rather than thofe
which have none. But we are here confulting
Beauty, not Strength. And it may be obferv’'d,
that 1 don’'t augment the Strength of this En-
tablement ; but diminifh that of the former,
where the Portico’s are lefsgrand, and the Co-
lumns lefs diftant. But the neceflity of thofe;
two Defigns of Entablements in the fame Or-
der, will appear more vifibly hereafter.

Of COLUMN S injerted™ or let within the
WALL. Ezj. 9.

There are fome cccaiions, wherein an Ar-
chitedt cannot give his Building a fufficient
Frojeclure; particularly where the Entable-
ment would hinder the fight of the Windows,
above, or intercept the Light of the Apart-
ments bclotv. Jn thefe cafes, the Columns are

to have one third part of their Diameter infer-
1 ted
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ted or let into the W all behind them. But re-
courfe ihould never be had to this ihift, ex-
cepting in cafes of neceffity ; for the Columns
here lofe an infinite deal of that beauty and
grace which they have when they ftand alone.

It frequently happens too, that the Columns
arelet within the W all for the greater Solidity,
and the further ilrengthening of the Building,
This, however, ought to be obferved, that they
never lofe above one third of their Diameterj
the reaion of which will appear when we come
to fpeak of Impofts,

OBSERVATION, Same Fig. g

When the Columns iland alone, they have
ufually a Pilafter placed behind them, join’'d
to the W all, or the Pillar of the Portico j
is ihewn in the Plan D, of this Figure,
Sometimes in lieu of a Pilailer, we have a
Column let within the Wall, in order to make
the Symmetry more compleat: Inftances of
which are frequenL

OBSERVATION.

Though we allow of a Column let within
the Pillar of a Portico; yet we can never ap-
prove of the letting a Column within a Pilaf-

ter; Initances of which, however, may be met
withal.



Figure lo.
O fa Second TUSCAN Order.

His Order is lefs Simple and Maffive than

the former: It has fomevvhat of a Maf-
culine beauty, and a good tafte. Its Prize
may be properly adorned with Turtles, which
are the Arms of Fufcany.

Nafnes ofthe Parts and Mouldings ofthis EN -
TABLEMENT. Fig. 12.

A. Cima-reda, or Ogee with its Fillet O-
ver it.

B. Baguette, kind of Aftragal, with its Fil-
let underneath.

C. Corona, with its Larmier or Drip under-
neath. n

D. Quarter-round, or Boultin,

£ . Scotia or Cavetto, with aFillet over it.
F. Prize-

G. Taenia, orLiilel.
H. Second Fafcia with its Fillet over it.
I. Firft Fafcia or Naked of the Entablement.

OBSERVATION. F/™.13.

\~hen the Columns ftand two by two, they
may be placed pretry near each other; but it
is
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is to be obferved, that their Bafes ought never
to touch; though we frequently find they do.
The reafon of this Rule is, that when the two
Plinths come to be join’'d into one, they form
a new Body, which feems to have no relation
to the Columns themfelves. This Failin@ be-
comes very vifible when the Columns have but
a fingle Pedeftal; for in that cafe, this con-
tinu'd Plinth appears rather as a part of the
Pedeftal, than of the Column.

Fig. 14. Shews the 'Entablement ofthe Column
raifed on a Pedejial.

Fig. 15. Reprefents the Pedefal with the Safe
of the Column: The Names of whofe parts
are as follow.

A. Shaft, or Fuft of the Column.
The Parts ofthe BASE.

B. Scotia or Cavetto, with its Fillet under*
tieoth.

C. Torus.

D. Plinth.

The Farts of the PEDESTAL.

E. Plat-band.

F. Quarter-round.

G. Die, with its Fillets and their Apophyges.
IL Little Torus.

1. Z0cco,

E The
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ne PartsofaPIED RO ir.

K L. Fiodroit, with Us Fillet at bottemV
M. Its Zocco.

OBSERVATION.

| f the Shaft be made of Stone or other mat-
ter, different from that of the Bafe, the Cavet-
to R, with its Fillet underneath, may be added
to it; the remaining Bafe only conliffing of a
Torus and a Plinth.

Figure 16.
Of the DORIC Order.

"IN the Compofition of this Order we may
| difeern fomething extremely bold and noble.
Its Entablement is pretty much like that which
yig-nola gives us j and which he owns to have
taken from fome antient Fragments. The Co-
lumn is 16 Modules high, the Pedeftal 5 Mo-
dules and 10 Minutes, and the Entablement 3
Modules 28 Minutes: fo that the height of the
Pedeftal is one third of that of the Column,
and the Entablement nearly one fourth. The
whole Order being in height 25 Modules and
8 Minutes.

of
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Ofthe INTERCOLUMINATIONS. Fig. ij.

The Diftances ofthe Columns are not left to
Difcretion in this Order, as in the Fufcan.
The Friglyphs, which make the ornament of
this Column, with their Metopes, being con-
fin'd to certain Meafures, put it frequently out
of the power of the Architedl to place his Co-
lumns at the Diftances he might otherwifc
chufe : However, by taking the liberty which
| have done, of difpenfing a little with the or-
dinary proportions of thofe Triglyphs and their
Metopes, a Man has the Intercolumination in
his own power; and yet without giving the
leail offence to the niceft Judges of Architec-
ture, by fuch change of Proportions,

By Proportion | don’'t here mean, a Relation
.0of Ratio’s as the Geometricians do; but a
Buitablenefs of parts, founded on the good
Tafte of the Archited:.

In this Figure, the Meafures of the Inter-
columniations, and the Number of Triglyphs
and of Netopes which feparate them, are fuf-
ficiently iliewn: the particular Proportions and

Meafures o f thoie laff parts will be ihewn here-
after.

O f the different Diminutions of COLUMNS.

All Columns begin to diminifh, in thicirnefs,
from one third of their height, as we have al-
ready obferv'd, Butin proportion as their

E 2 de 1
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ders are more delicate, their Diminution ought
to be lefs fenfible. For inflance; in the firft
'lud'can Order, where the Column is but 14
Modules high, its Semi-diameter under the
Ailragal is diminiih’d 6 Minutes. In the fé-
cond TNiijcan Order, where the Column is but
15 Modules high, its Diminution under the
Ailragal is but 5 Minutes and an halfj and in
the Doric Order where the Column is 16 Mo-
dules, the Diminution is but 5 Minutes, in
the lonic, where the Column is 18 Modules,
this Diminution is but 4 Minutes and an halfj
and in the Koman and Corinthian only 4. That
is, a Diminution of 4 Minutes on each fide
the Axis, is the utmoft that the Column un-
dergoes, tho’ it always encrcafe in height in
proportion to its thicknefs.

Indeed, according to fome Authors, the Di-
minution of Columns, even of the ftme Or-
der, ought to be greater or lefs, according as
their heights are greater or lefs. For inflance,
a Doric Column, fay they, 20 Foot high muit
have lefs Diminution than another of j ™ Foot.
And one of 30, lefs than another of 20: the
reafon they give for this, is, that the great-
nefs of the height eafily impofes on the bight 4
and hence conclude that a very tall Column
muil of itfelf appear diminiihed towards the
top. Nor can it be denied, but that this
holds true where the Eye is placed near, and
looks up from the bottom to the top of the
Column ; but then it is to be confidered, that
large Columns are never naade with defign to

he
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be view’d thus near, but always at a diilancc
fujtable to their height; and it would be ri-
diculous to fpoil their Proportions, out of
Complaifance to fuch as iliould pleafe to view
them at an improper diilance.

In my opinion therefore, when any certain
Diminution of a Column has been once efta-
blifli'd j provided it do but pleafe the Eye
v/hen view’'d at a diftance, it ought never to
be changed on occaiion of any Alterations in
the height of the Colum n; excepting it iliould
be found in fome clofe narrow place, which
yet can never happen, unlefs in the infide of a
Building; for inftance, of a Dome, or the
like; to which a prudent Artichedl will al-
ways have a particular regard-

It muil: be remembred, that 1 am here fpeak-
itlg of Columns of the fame Order; for in
different Orders the Diminution muil be dif-
ferent, as 1 have already obferv'd. But as to
a Doric Column, for inftance, be its height an
hundred Feet, or be it but ten, its Diminu-
tion fhou'd always be the fame, at leaft this
ismy Opinion.

Of /¢eFLUTINGS ofthe DORIC Colu?nn.
tig. 18.

The Flutings of this Column ought not to
exceed twenty, which is the JMumber obferv’'d
by Vig?iola. Palladio indeed has twenty four,
but they appear too ilender for this Order.
Thefe ¢(AB’'d always be fo difpos’d, as that

there
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tliere may be one to iland full in the middle
of the Column. Vignola determines their
depth by an equilateral Triangle, having one
of its Angles in the middle of the Fluting.
Titmvius will have the depth to be the mid-
dle of a Square, one of whofe Sides is the
width of the Fluting, which laft mull indeed
be the deeper of the two.

Sometimes the Flutings are made flat, and
are calld Facettes-, but theie never have fo
good an Eifedl as the others; and for that
reafon, are not fo much in ufe, tho’ it can’t
be denied but they are more fuitable to the
Solidity of the Order.

OBSERVATION. Fig. 19.

The Flutings ought always both to begin
and end in the Shaft « near the extremity of
the Apophygis.

When there are Flutings in the Column,
there ought alfo to be Eggs and Anchors in
the Quarter round of the Capital ; and even
Pearls and Olives in a Baguette, to be made
underneath, in lieu of Anulets.

T'hefe Eggs and Olives ought to be in the
fame number with the Flutings, and to be
regularly diftributed 3 as is ilaewn in the Plan
pf this Figure-

0/ MUTULES. Fig. ig.

I make Mutules in this Entablement, not
only to diilinguiilt it the more from other
Entable»
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Entablement, but alio becaufe they agree ve-
ry well with the noblenefs of this Order; and
add fomewhat of a mafculine Beauty to it.
In this Figure may be feen, how the Mu-
tules make a Corona to the Triglyphs under-
neathj each Triglyph having its feveral Mu-
tule. .
OBSERVATION. Plg. 20.

Thofe who ufe Mutules, ufually make
them of the fame breadth with the Triglyphs.
But it wou’'d be much better in my Opinion,
if they were made of the fame breadtli with
the Capitals of the Triglyphs.

It may alfo be obferv'd, That | don’t run
my Mutules fo near the Extremity of the
Larmier or Drip, as is ufually done ; but that
| leave a Space of three or four Minutes be-
tween the two, that the profile may appear
the more diftindly j and | obferve the fame
Rule in the Modillions of the other Orders.

,0f the TRIGLYPPIS. sat)ie Fig. 20.

The ordinary Proportion of Triglyphs, is
one Module in breadth, and one and an half
in height. But in regard theie Meafures oc-
cafion a Difproponion in the Intercolumina-
tions of Portico’s, (a thing particularly™ ob-
fervable in Vignola® who makes the Pillars
there, five Modules broad, whereas the others
are but four;) | have accommodated the Pro-

portion of mine, I mean of my Triglyphs,
| [ ——
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to that of the Intercoluminations; thinking
it more reafonable to make the little parts
Concipond to the greater, than the greater to
the lefs. And yet | believe it will be own’d,
that my Triglyphs, tho’ different from the
ordinary ones, are not inférieur to them in
beauty, iiee Fig. ]9. 24,

0/ METOPES. Fi. 19.

By Metopes are meant the Intervals be-
tween the Triglyphs. The beauty of thefe
confifts in their regularity; that is, in their
being perfedl Squares. And yet when they
are really fquare, they appear to be lefs in
height than in breadth; which is owing to
the Projedlure of the little Bandelet wherein
they terminate underneath, that hides a fmall
part of their height: for this reafon 1 make
the Metopes a Minute or two more in height,
than in breadth; being of opinion, they ought
rather to appear fquare, without being fo, than
really be fquare, without appearing fo.

OBSERVATION. Figuré 22.

W hen the Triglyphs and Metopes follow
each other regularly, as in the Figure here
refer'd to, the Columns muft only ftand one
by one; exempting thofe of the inner Angles,
which ought always to be accompany’'d with
two others, one on each fide; from which
the refi: of the Columns may be placed at
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equal diilauces from each other: and it is to
be obferv'd, that thefe two Columns, which
accompany that of the Angle, are not lefs ne-
ceifary on account of the folidity of the Build-
ing, than of the regularity of the Intercolu-
minations.

OBSERVATION. Fig. 23.

Inilead of a Column in the Angle, one may
place a Pllailer, which will contribute more
to the ftrength of the Building.

OBSERVATION. Fig. 22. ~

Columns Handing alone, and diilributed
one by one, ought to have no Fedeilals, for
thefe wou’d make them appear too ilender and
>veak.

Of the PEDESTAL. 23.

When Columns are to be placed two by
two, as it is fometimes found neceffary, the
regular placing of the Triglyphs in the inner
Angle, muft b a little interrupted, in order
1to keep up the regularity of the parts of the
Ceiling; as is fnewn in this Figure. And in
lieu of a little part of a Triglyph in the An-
gle, may be plac’'d the Arms of the Family, or
feme other fuitable Ornament, to cover that
D efeft.

F OBSER-’
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OBSERVATION. Fig. 24.

In a Perlilyle confiillng of Columns placed
one by one, with fedeftals underneath, one
fingle Pedeftal iliould ferve for all the Co-
lumns : that is, the fame Pedeftal mtifl be con-
tinued throughout; as is rcprefented in this
Figure. But then the Pedeftal ought to be
diftinguhh’d into two parts, a fore and a hind
part; fo that each Column may feem to have
its feveral Pedeftal.

OBSERVATION.

In placing a Pilafter in an Angle, in the
manner already diredted, there appears an Ir-
regularity; and it confifts in this, that the
Naked of the top of the Pilafter, exceeds, a
a little, the Naked of the Entablement; which
feems to oblige the Architedt to make a Kef-
faut or extraordinary lrominence in the En-
tablement, But as fuch a Prominence wou’'d
fpoil all the Regularity of the Prize and the
Ceiling, 'tis better to let it alone; and rather

to fufier a little Defedl, than correa; it by ad-
ding a much greater.

OBSERVA 1I10NS. Fig. 25. and 26.

When Columns, that have Pedeftals, are
ufed in Portico’s, they may ftand one by one;

becaufe
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becaufe in that Cafe, they are fupported and
fortify’d by the Pillars of the Portico.

The advantage of having two Defigns of
an Entablement, appears ftill more evidently
in this Order, than in the Tujcan. in the pre-
ceeding Defigns, intended for Columns with-
out Pedeilals, the Triglyphs are bur 26 M-
nutes broad j whereas in thefe which are for
Columns that have Pedeilals, they are 28.
this number being neeeilary, in order to have
juft and well proportioned Intercoluminati-
ons.

It may alfo be obferved, that when the Pro-
portions of the Triglyphs are changed, thofe
of the Metopes change likewife.

Profile of the large DORIC EN | ABDE -
MENT, 'with its Parts, and

Fig. 26.

iheir Names

Pl. Cavetto, with its Fillet over it.

B. Baguette.

c. Corona, with Its Fillet over it.

D. Little Ogee or Cimia inver.a.

E. Plat band.

F. Mutule, view’d in Front.

G. Mutule view’d fidewife.

H. Quarter-round with its Fillet under-
neath.

l.

Capital of the Triglyph.
K. Triglyph.
L. Semi-Metope; or rather, part of a Me-

F 2 M. Tri-
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M. Triglyph, view’'d fidewiie.

iV. Tenia or Bandelet.

O. Gutte or Drops.

P. Fafcia of the Architrave.

ab. Cornice, be. Prize, ca. Architrave.

OBSERVATION.

I make but one Fafcia in the Architrave ;
to the end that the Drops which fall from the
Triglyphs, may not be found out of the naked
of the Prize ; and yet a fécond Fafcia might
be added, provided its Projeéture be but fmal!,
as | my felf have done in the Entablements of
Pilailers, Figures 87. and 89.

Names of the principal Parts of the SOFIT of
a CORNICE. Fig. 27.

ABC. An angular Frame or Pannel™ con-
taining three Rofes.

DEF. Bottom of a Mutule.

G. A little Modillicn contriv’d under the
Mutule in the middle of the Drops,
which make a double Row around it.

D. A little Border containing the Drops
of the Mutule.

HH. A large Border which furrounds the
Pannels and the Mutules.

J. Plan of the Triglyph.

K. Plan of the upper part of the Column.

E. Section of a Mutnle, view’'d fidewife.

AGe-
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J General Rulefor PEDESTALS.

T ufuallv allow one Module for the height
of the Safe of the Pedeftal, and half a Mo-
dule for that of its Cornice. The breadth ot
the Plinth of the Column, always determines
that of the Die of the Pedeftal;
of the height of the Column, is the Mealure

for the whole height of the Pedeilal ; fo
the Difference

and a tmrd

in height, between t ue Pede-
ilals of my Orders, lies wholly m their Dies.

Of the IMPOSTS. Fig. 29.

Impofts are little Cornices which terminate
the Piédroits of Portico’s, and are peculiarly
appointed to receive the extreams of t™it
Arches, with their Archivolts or Head-bands.

| ufually propofe two Defigns of Impoits,
different in Height and Projedure. Tne iow-
eft for Portico’s v/here the Columns have no
Pedeflals, and the other for Portico’s wheic
they have ; that is, the little Imports are for
little Arches, and the large imports for large
ones ; it being highly reafonable that the big-
nefs of the Iriipoft™ ihould be proportionable
to that of the Portico.

OBSERVATION.

Care muft be taken, that the Projeaute of
the Impoft never exceed the Seroi-dtameter™Gf
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the Column, behind; nor intercept any thing
of its roundnefs, before.

Figure 30.
Of the IONIC ORDER.

N~ 1 HIS Order is of a delicate Compoit-

tion with regard to the preceeding ones.
Its Column is 18 Modules high; its Pedeilal
6, that is one third of the Colum n; and its
Entablature 4 and 10 Minutes, which is 5
Minutes ihort of a quarter of the Column:
The whole Order being in height 28 Modules
30 Minutes.

Of the INTER-COLUMNS. Fig. 31.

The didances of the Columns in this Or-
der are adjufted by a certain number of Den-
ticles, which leave a convenient Space be-
tween them; with this Circumilance, that
there is always found one in the middle of
each Column. Thus, when f mention 35
Denticles between the Axes of the Columns
A and B-, it muil be underdood, that there
are 34 whole ones, and two halves, one at
each extreamj the fird Denticle A® and the
lad R, being each cut into two equal parts
by the Continuation of the Axes of the Co-
lumns. Whence it may be obfervcd, that in
cafe there be a necedity for augmenting or
diminidiing the Inter-Columns, it muil be

done
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done by augmenting or diminiil-iing the num-
ber of thefe Denticles, which however ought

never to exceed one or two Denticles at the
moft.

Of PORTICO'S their IMPOSTS.

Fig 33-

The moxl: perfeft Arches are thofe which
confifts of a bemicircle; and the Impoils are
ufually placed on a level with their Centre.
There are fome Architefts, however, who
from an Optical confideratlon, place them a
few Minutes lower ; and ’tis with Judgment
they do it; for as the Projedure of the Im-
poft hides a little part of the Arch from the
Eye, his but reafonable it iliould be lowerd
a little, to leave the entire Semicircle in view,
which otherwife would appear defeilive.

O fthe CYMAISE cr large upper MOULD -
ING that terminates the LNTABLAIURE.
Fig. 32. and 33.

| ufually make the Projedlure of the Cy-
maife equal to its height,

Fillet a-top.

In the firif Fufean Order the Cymaife is a
Quarter-round; in the Fork it

exdufive of the

is a Cavetto”™
and in this, as well as the following Orders,

a Doucine or upright Cymaife.

of
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Of the CORONA and its LARMIER cir
DRIP. Same Fig.

The Corona is that large fquare Moulding
immediately under the Cjmaife. It projeds
very much, both for the greater beauty of the
Entablature and for the better iheltering of
the whole Order.

I ufually make this part ilronger than the
Cy raaife, as being the ruling Member of the
Entablature, and even of the Order. Under-
neath this, we ufually dig a Channel, for three
Reafons ; the firil to give it more Grace and
Ornament ; the fécond to render it lefs heavy ;
and the third to prevent Rain or other Moi-
ilure from trickling down along the Order.
For the Water falling from the top of the
Cornice, not being able to afcend into the
Channel, is forced to fall drop by drop on
the Ground, by means of a little Ledge A ;
and 'tis on this account that the bottom of the
Corona is called Larmier or Drip.

O f the OVOLO. Same Fig.
The Quarter-round undernc”ath the Larmi-

er is ordinarilv called Ovolo : from the Fi-
gures of Eggs frequently carv'd upon it.

Oof
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Ofthe ASTRAGAL or BAGGUETTE,

Tg. 35.

The Aftragal or Baguete has the Figure ofa
Staff; when it isjoyn’'d to a Fillet 1 di-
vide the height of the Fillet into three parts,
two whereof | give to the Aftragal ; and this
Rule | obferve on all Oceafions.

OBSERVATION.

This Aftragal is frequently carv'd with.
Pearls and Olives, which the French call i a«
tenotes.

0O/ /ZvDENTIC LE. Same Fig.

The Denticle Is that fqguare Moulding un-
derneath the Ovolo ; fo call’d, becaufe out of
this Member, the Architetis frequently cut
a kind of Teeth, call’'d Denticles or Dentils.

REMARK. Fig. 36.

The Divifton of the Denticle is fo ordered
in this Figure, as that there is a Dentil found
in the re-entering as well as in the prejedUng
Angle ; which occalions a beautiful Regula-
rity in the Soffit, not to be had in following
Vignola'?, manntr.

rhofe who will have the Denticles repre-
fent the ends of Rafters, will fcarce approve

G of
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of my ufing them in Angles that have no rela-
tion thereto | fhall beg, however, they'd con-
fider that they are here uied no otherwiie than
as pure Ornaments ; fuch as in effeff they
ought to be j and not as ends of Rafters, which
are never feen at all, excepting in Hutts and
Country Cottages, which are foreign to my
Subjedl. n

of [(NCAPITAL of COLUMN.

27"

The moft elTcntial part of this Capital the
Volute, which Teverai Architeits imagine to
have been intended to reprefent the Rind or
Bark ofa Tree incloied between the Abacus
Quarter-round, having its two Extreams twiill-
ed into Scrolls, and thole two Scrolls bound
with alarge Rope in the middle ; which comes
pretty near the Figure that the Antients gave
to the two fides of the Capital.

Other Architefls confidering that this Capi-
tal bears fome refemblance to the Head-drefs
(A z Greek Lady, believe it to have taken its
Origin thence : But this being a matter of no
great Ufe, we leave every one tojudge of it as
he pleal'es.

O f the manner of deferibing the VOLUTE
Fig. 38.

Ther_e are various Ways of deferibing this
\Volutei but | ihan content toyfelfwith giving

one-
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onp, which is the moil ufual as well as the moil
eafy ; being leirn’d without any trouble, by a
bare View ofthe Figure,

Some Architedl: blame it as not fufficiently
accurate ; butif managed with Addrefs, it an-
fwers very well.

The firil Spiral ABC~ &c. being drawn,
defcribe the Border o;: fegond Spiral, M N O,
&c. taking new Centres near the firil, but ilill
approaching nearer to the Centre of the Eye
of the Volute, by a Space not exceeding that
of a Point made with your Compaifes.

O fthe Modern CAPIT AL, Fig. 39

The Capital of the Antients being found irn-
proper in angular Columns, by reafon of the
Diverfity of its Faces; Scamozzi compofed a
new one with four fimilar Faces, pretty much
like thofe in this Figure. Some Architeils,
however, won’'t allow the Volutes to fpring
outof the Vafe of the Capital, but will have
'em confiil o f one and the fame Rind continued
under the Abacus™ which by this means will
appear the better fupponed, aninflance where-
of we have in the five Orders of Monfieur Fer-
rault; and they would have Reafon on their
fides, were there the fame good Taile in this
as in the other Defiga; but asthatcan’t be, we
mufi: be contemed with the other, which is ea-
fily defign’d, and has a beautiful Appearance.
'Tistrue, the new Abacus., which it has here,
being better proportion’d to the largenefs of the

G 2 Vo
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Volutes, than that of Scamozzi, renders it the
rnore graceful; belides that it is further en-
riched with little Feftoons falling from the Vo-
lutes which fome modern Sculptors have been
pleafed to add.

OBSERVATION. Fig. 40.

When there are Eggs cut in its Quarter-
round, their Number ihould be 24; and the
Shaft orFuft ihould be channel’d with an equal
Number of Flutings.

We fometimes alfo cut Fearls and Olives in
the Aftragal over the Ovolo, tho’ it belong to
the Shaft: But were the Capital made of a
M atter different from that of the Shaft, then
muft the Ailragal be confidered as a Baguette,
making part of the Capital, and not of the
Shaft ; to which laft the Fillet underneath
wou’'dbe left; were it otherwife, the Capital
would be but poorly terminated by its Ovolo,
or Quarter-round, befides, that it would be too
nat and fquab.

pedestal. Fig.

I here propofe two Kinds of Cornices for
the Fedeftal; the one Camus and Solid, to be
ufed w'ithin fides of Apartments where the Pe-
deftal is to be view’'d from above: The other
has a Larmier, and is intended for thofe Pede-
itals whofe Cornices are above the Eye, and
are to be view'd from below.

O B-
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OBSERVATION. Fig. 41.

Were an Aftragal to be placed underneath
the Cornice of this Pedeftal, as we fee done
in that of the Corinthian”™ there ihould be no
Table in the Die j at leaft, if for any parti-
cular Reafon there were required one, there
muft be no Ailragal. Nor wou’'d Jever al-
low an Aftragal under a Cornice that is Ca-
mus and without a Larmier, but a Table hol-
low’d in the manner of half this Pedeftal, J.
A Table under the Aftragal wou’'d make too
many little Mouldings qne over another; and
the Projedture of an Aftragal under a Cornice
without a Larmier, wou’'d make it appear too
Camus; whereas the Retreat of a Table will
give it a Grace, and feem to augment its Pro-
jefture, and render it lefs Camus, as is feen in
the Froftle C D of the following Figures.

OJ the BASE ofthe COLUM N . Fig. 2.

This is that Bafe call’'d the Attic; which is,
without difpute, one of the moft beautiful ever
invented : Its height is one Module ; its Parts
are a flinth, two Fores and a Scotia accom-
panied with two Fillets.

Figure
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Figure 43.

Ofthe ROMAN ORDER.

h is Order refembles the lonic in its Vo-

I lutes, and in the Bafe of its Coliinin ;

but is much richer and more ornamental. It
has fomewhat more Elegancy too, throughout
the whole, asbeing fomewhat higher, and yet
it appears”™ ilronger, and more mafculine, by
reafon of its Modillions, and the height of its
Capital.

The Column is 19 Modules 20 Minutes
high ; the Pedeilal 6 Modules and 16 Minutes,
and the Entablature 4 Modules and 15 Mi!
fiutes j fo that the height of the fedehal is
nearly one third of that of the Column and
that of the Entablement one fourth, abating;
12 Minutes and an half: The whole Orde?
containing 30 Modules 21 Minutes.

REMARK.

There is a particular Neceffity for ari<”orous
adherence to thefe Meafures, and Proponions
when the Orders are fo difpofed as that they
may be compared togetherj as when one is
placed upon another, where the Elegancy of

each may be confidered with regard to thatof
oxacr#

Of
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Ofthe INTER-COLUMNS. 44,

As in the lotiic Order the Diitances of the
Columns are to be adjuiled bv acertain Num -
ber of Denticles; fo in this Order they muii
be adjufted by a certain Number of Modil-
lions ; with this Reftridlion, that there be al-
ways one exadlly in the middle between each
Column : The Intcr-Modillions having been
at firft regulated by the Diftances that ought to
be between two Columns.

Ofthe CONVEX FRIEZE. 45/

W e fometimes make the Frieze of the Enta-
blature Convex ; but the:n this ihou’d never
be done without fome good Reafon; meer Ca-
price being not fufficient to warrant fuch an
Alteration,

When one Order is rais’'d over another, and
the upper Column has its due Bignefs, its Pe-
deilal neceflarily goes beyond the Naked of
the under Column; which to fome Perfons
has a difagreeable Effedl. This inclines me to
think, that the firft Architedl, who made a
Convex Frieze, did it with a Defign to exte-
nuate this Appearance of a Defedt. This is
evident, that as the Naked of a Frieze is hid-
den by this fwelling, the Pedeftal of the upper
Order appears lefs to exceed the Naked of the
under Order ; which maybe eaiily obferved in
Figure 129. where the two Orders are feen

over
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over each other. Were it not on this ac-
count, the Convex Frieze ought not, inmyO -
pinion, to be imitated.

On the occafion juft mention'd, the Frieze
may be made Convex in all the Orders excep-
ting the Doric, where this fwelling can’t be
allow’d, by reafon of the Triglyphs.

capital . Fig. "6.

In thcfe two Defigns We fee the eiiéntial
Parts of the Capital, their Meafures and Pro.
portion.

The firft (hews the Figure of its Vafe, with
its height and breadth ; here we may alfo ob-
ferve, that the Abacus does not bear upon the
Quarter-round, but only on the four Volutes,
which feemsto be an Offenceagainft Solidity;
but which, however, is not very coniiderable,
as being only in appearance, there being really
lio Space between the Abacus and Quarter-
round ; to which it may be added, that even
this apparent Weaknefs is hid, by the Volutes
and the little Leaves that accompany them, as
may be feen in Figure 48.

In the fécond Defign of the fame Plate 46.
we fee the Plan of the Abacus with its four
Horns ; and how the Equilateral Triangle ABC?
gives the Point A, whence the Sweep or Cur-
f ity is to be defcribed.

RE-
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REMARK. Fig. 47.

The Volutes of the Capital are lefs in this
Order than in the 1onic ;. theline a a belrg
here bare 13 Minutes, Whereas in xho. 1onic It
Is 15.

CONSTRUCTION ofthisYO I.A5TF.
cr SPIRAL-LINE. same Fig.

The E)'e of the Volute taking up three M-
nutes of the Diameter 1k , make -a o thir-
teen Minutes ; then from the Point i.defcribe
the Arch v, from the Point 2. the Arch
'M F, from the Point 3. the Arch FG, from
the Point 4, the Arch ¢ C, from the Point 5.
the Arch ¢ H, from the Point 6, the Arch
HL,&c.

From the Point X, let fall the Perpendicu-
lar k E, and from the Point g, defcribe the
Achesas, c D.

o f the entire CAPITAL. Fig. 48,

This Capital is ufually call’d Compofite ; as
partaking of the poric Order in its Qiwrter-
round, of the ionic In Its Volutes, and of the
corinthian IN itS double row of Leaves under-
neath, which are in Number fixtecn.

The Leaves 1 give it are of Laurel, which
not being nmufch edged, or indented, are lefs
delicate, and for that Reafon nmore fuitable to

H the
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the Volutes of this Capital; which are tole-
rably mailive, but agreeable to the Modilli-r
pns of the Entablement.

ELUTINGS. 48.

When we make Elutings in this Column,
their Number is to be twenty four, as in the’
lo?tic. But to diilinguiih them, | make thofe
of the Com.pofite flat at bottom, and only a

Minute and a quarter deep, buttwice asmuch
iu width.

Ofthe KEYS.

that have a Piojedlure, and are made
in manner of Cpnibles, and placed in the mid-
dle of Arches or l'ortico’s, arc particularly
deftined to fuflain the Weight and Preflure of
the Entablature, where it happens to be very
great between the Columns ; for this reafofi
they ought to be made in fuch manner, as that
they may prove a real Support, and not Hand
for mere Ornaments, as they frequently do :
Without this Precaution, 1 think they had
better be entirely omitted.

of MODILLIQNS.

51-

lheMeafures that I obferve in the Modil-
lions, both of this and the following Orders
are not barely concerted with a View to the
jult Proportion of thofe Parts, but alfo to efta-

bliih
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blifli a Regularity in the Parts of the Plafond
or Soffit of the Cornice.

The Diftance between one Modillion and
another, depends on that between the Inter-
Colutnns j and that Diftance obliges us to
make the Modillions of a certain height and
breadth ; in order to have the Spaces that fe-
parate them in the Soffit, perfeilly fquaré.
Not only becaufe thofe Squares are more re-
gular than long Squares, but alfo becaufe
they may be continued uniform through the
pfojefting and re-entering Angles which long
Squares ate incapable ofj as may be obferved
in the Buildings made according to the Rules
of Vignola.

Further, in making the Divifion of tlie
Inter-Modillions, Care riiuil be taken that
they have fuch a Proportion, as that when
the Orders are placed over one another, the
Modillions of the lower Order be found iii
the fame Number with thofe of the upper.

O f thé little TALONS., Pig. 52.

When a little Talon or Gula ferves as a
Cymaife, particularly when it terminates an
lhipoil, as the Talon A does in this Figure,
Or when it terminates the Cornice of the Pe-
deftal, as in Figure 54 j | give itaFillet fome-
what ilronger than what |I ufe when it
found incloled between other Mouldings, ¢Ve
theUzXonB. Fig. 52.

H 2 I
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I make the Fillet of the firft the ftrong-
er, becaufe being more expofed, it is more
liable to be broken : Befides, that thefe laft
Mouldings always appear more delicate than
they really are, by reafon of the Air, which
feems to take fomething of their Bulk.

The height of the Fillet is half that of
its Talon, and the Fillet By only a third.

Of PILLARS or PIEDROITS.

In Portico’s, where the Columns have Pe-
deftals, the Pillars or Piédroits ought to be
four Modules in breadth j but if they be
more, they will be ill-proportioned to their
Columns ; an Inilance whereof we have in
the great Compofite Portico of Palladio: To
which it may be added, that the Inter-Co-
lumns in that cafe would likewife be to big ;
as may be obferv'd in the Doric Order of
Vignolay where the Pillars of his great Por-
tico being of five Modules, the Columns are
found too far diilant from one another.

REMARK.

Palladio terminates thefe Pillars with the
Mouldings of the Bafe of the Pedeftal, which
he continues quite round, fo that the Bafe of
the Pedeftal becomes confounded with that
of the Piédroit ; a thing, in my Opinion,
that ought to be avoided. For if thofe Mould-
ings be proportion’d to the height of the

Pc-
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Pedeftal, they can’t be fo to that of the Pillar:
Beiides, that by advancing a good way with-
in the Paflage, they become incommodious,
and are foon broken and defaced.

Vignola terminates thefe Pillars with a plain
2bcle, which here fuits very well i and this
too, is my Praitice,

W hen the Columns have no Pedeilals, |
terminate the Pillar with a 2bcle equal to
the Bafe of the Column- See the Portico’s,
Fig. 44.

Names of the Parts that compofe the Bafe of
the Column. Fig. 54.

A. Upper Torus.

s. Fillet.

c. Sootia.

D. Fillet with a Baguette.
E. Under Torus.

F. Plinth.

Names of the Mouldings of the Cornice® and
the Bafe of the Pedefal.

Cymaife, Talon, or Ogee with its Fillet.
. Corona, with its Larmier undermeath.
Doucine, or upright Ogee.
Upper Fillet of the Die.
Lower Fillet of the Die.
. Doucine with its Fillet underneath.
Little Torus.
. Zoclc.

OZIrXATI®
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Ofthe SPANISH ORDER. Fig. 55-

H IS Order is more elegant than the
Romany both in the whole, and in its
Parts j «nd yet it has an Air of Strength and
Greatnefs that becomes it Very well.

The height of its Column is 19 Modules
25 Minutes; that of its Pedeilal 6 Modules
and i8 Minutes; and that of its Entablature
4 Modules and 15 Minutes ; fo that the height
° the Pedeilal is nearly one third of that of
the Column, and the Entablature 14 Minutes
kfs than a quarter of the fame The entire
Order containing 30 Modules 28 Minutes.

REMARK on the INTERVALS between t}yt
MODILLIONS. Fig. 57.

The Modillions are further apart in this
Ord”, than in the Roman, but lefs than in
the Loruithiadi ; which is a thing ncceifary in
order to be able, on occafion, to place thefe
Orders one over another. For as any Order
ought to be lefs high than that whereon it is
placed ; the Corinthian when placed over the
Spanijh  lhou'd be lefs than the Spanipo as
that when placed over the Roman, iliould in
like manner be lefs than the Roman. So that
the under Columns being bigger than the up-
per, the bottom of the upper may not be big-

under, and yet their
Modillions be found cxailly over oneanother;
which
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wiiich were things impratiicahle, unlefs the
Mcdillions were at the fame diilancc, propor-
tionably, in all the Orders. Whence it may
be obfervcd, that it is not enough to compoie
beautiful Orders, butthey muil alfo be match’'d
and adjuiled to one another, if a Man would
ever have 'em go together, as ’tis frequently
neceifary they ihould do. And this is what
| have had a particular Regard to in compo-

fmg thefe Orders ; though ’'tis a matter of no
fmall Labour.

Ofthe ARCHIVOLTE, or HEAD ,BAND,
58.

In every Order the Parts ought to have a
relation to one another, as well as to their
whole. Thus the fimplicity or richnefs of the
Architrave ought to determine the fimplicity
or richnefs of the Archivolte. And yet TaU
ladto Eas negleited this Maxim of Architcr
¢lure, particularly in his 'Tufcan Order. But
that’'s what he cannot be commended for ; or

rather, 'tis what he ought not to be imitated
in.

REMARK.

The Archivolte in large Portico’s, is always
one Module broad, in all my Orders j and only
?0 or 25 Minutes in the little Portico’s.

QE-
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OBSERVATION.

In all Vignola's Orders, over the Archivolte
are placed triangular Tables, which Monfieur
jyAvilair calls Timpans, or Tympanaj but
which ought not, however, to be imitated |j
becaufe falling in with the Curvity of the Ar-
chivolte, they feem to be confounded with it,
and appear to augment its breadth, which has
an ill Eifedr.

CAPITAL. Fig. 60.

| give it eight large Leaves, iimple, but a
little waved with Grenat-otalks, or Flowers
rifing among ’'em ; which may be managed
in various manners, according to the various
Places where this Order is ufed.

The Horns of the Abacus are fupported by
little Volutes j the middle of the Abacus being
adorned with a Lion’s Snout, inilead of a
Rofe. | need not mention that this noble
Animal is the Symbol of -7pain; and that it
expreiiés the Strength and Gravity, as well as
the Prudence of that Nation.

In the following Figure we have another
Defign of a Capital : The Archited isat liber-
ty to chufe which of 'em he thinks bed; 5 for
either the one or the other will do very well,
if executed by a good Sculptor.

Further, in the Friezes over this Capital,
may be added a terreilrial Globe, with Cor-

nucopia’s,
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nucopia’s, Palms, and Laurels, which are fig-
nificant Ornaments that explain thcmfelves.

O/z™i-ifFLUTINGS.

The Flutings in the fécond Delign of this
Capital are in Number 3i. fixteen whereof
are hollowed Semicircuiarlv ; the other fix-
teen are nothing elfe but little Fillets inter-
mix'd. See thefollowing Fig. 61.

OBSERVATION.

Columns ftanding expofed in the open Air,
I mean thofe on the outiide of a Building,
ought not to have an\ Flutingsj for beiides,
that fuch kind of Ornaments can’t fubiili: any
long time entire, plain uniform Colours carry
always, in that cafe, a better appearance, and
fuftain the Magnificence of the Building
much better to the E\e ; and the Reafon is
obvious ; for the Light diftufed on fluted C o-
lumns being divided, and, as it were, cut by
the ftreaks of Shadow from the Channels, the
Fiye, when at a little diflance receives a faint
confuied Impreflion : To this it may be ad-
ded, that the hollow Flutings found towards
the Extremities, make tire Columns appear
more flender than they really are ; infomuch,
that, when view’'d from any confidcrable di-
ilance, they fbew mean ai\d pitiful.
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In the Plan we fee the Compofition of its
Ornaments and the Eftech that we are to ex-
pcdh from ’‘em.

The Ornaments between the Modillicns
may be Pomegranates, or any thing elfe that
the Architedt judges more to tlte purpofe ;
and his eafy to perceive, that the Sphecricil
Cavities Vvhcre fucli Ornaments areufed, with
the largd' Canal that forms the Monchette or
1. hin of the Larmier, and which is hollow’d
into a Semicircle, wi'l render the Cornice ex-
trcamly free and beautiful.

Of the CORINTPIIAN ORDER. Fig. 64.

1 N this_ Order we have yet more Delicacy

than in, any of the preceeding ones. Its
Column is 20 Modules high, its Pedeftal 6
and 20 Minutes, and its Entablature 4 and 15
Minutes: So that the Pedeiial is one third of
the Column, and the Entablature 15 Minutes
lefsthan a fourth : The height of the whole
Order being 31 Modules 5 Minutes.

OSSEVATION c¢n the COLUMNS.

In Colonnades, the Columns at the Angles,
that is, the firil and laft, ought, according to
Vitruvius™ to be bigger than the red, by one

fiftieth
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fiftieth part of their Diam.eter, without which
they will appear too fender.

W e have already oblerv’'d, that Objedls ex-
pos’d the open Air do ordinarily appear more
delicate titan they really are; the Air wliere-
with they are encbmpafs'd on all fides feein-
ing to take oit their Extremities, and todimh
niih their Bulk: And ’'ti™ for this Reafon that
the Sculptors, ordinarily, make fuch of their
Figures as are to be placed without-fide, and
a-top of a Building, that is, in the open Air,
much lefs delicate than the others : and it is
very juft in them to do fo But the Caie iso-
therwife in Columns that compofe a Colon-
nade in the fame Line, dnd are placed pretty
near one another. An Architedlj on fuch ah
cccafion, has fo many Circumftances to ob-
ferve, that uniefs he has a great deal of pre-
fence of Mind, as V/ell ai a great fhare of Ex-
perience, he’ll fall into very coilfiderable Er-
rors ; which he has no Other way to avoid, but
by fetting this Obfervation of Vitrii'vim afide.

OBSERVATIONO«the DENTICULEI
Fig. 67.

| don’'t here divide the Denticles underneath
the Ovolo, as in the lonic Order : becaufe the
Modillions, the Ova or Eggs, and the Denti-
fcles, wou’d be too many confiderable Orna-
ments to go together.
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Ofthe I'LUTIN G Si Sume Fig. 67,

Were we only ro have regard to this Order
tile riutmgs of the lonic Order wou'd fuit it
very well : but when the tw™o Orders may be
compar’'d togtMher, as will be tlie cafe if they
be plac'd over one another, then thefe Flu-
tings may eafly have the additional Orna-
ments of a little Fillet running quite around :
as in the Figure. ’

O fthe LEAVES ofthe CAPITAL. Fig. 69.

The Leaves of this Capital are in Number
fixtecn, eight in each Row, the fame as in the
Roman.

Each Leaf is divided into feven or nine
Plumes ; two wdiereof, or to fpcak more pro-
perly, one whole and an half on each fide go
to form the Return Or Defcent. See alfo the
preceeding tigures, 6y,a?id6g.

Sometimes the Return confifts of three
Plumes almoft entire; each Piume being di-
vided according to the nature of the Leaf:
As is particularly iliewniin 69.

remar k

The Leaves of the Capital are ordinarily ei-
ther thofe of Olive, thofe of Acanthus, or
thofe of Smallage. But the firil ought, in my
Opimen, to have the Preference to the two

laft;
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lait; and particularly when the Corinthian is
rais’d over any other Order. For its Leaves
being flat and plain, refledt more Light than,
the others, which are more wrought and un™
even ; for which reafon the firit have a better
Effedl when feen at a diftance, than the lafl:;
which are only fit to be view’'d near at hand.

OBSERVATION.

In making the Leaves of this or the Romm
Capital, great Care muft be taken they be
Well defign'd ; particularly that in dividing
them into Plumes, thofe Plumes don’t run too
far off from one another, but that all toge-
ther appear to form one fingle Leaf ; which
muflnot be too narrow towards the top: That
each Plume direcl to its Origin, &c. without
which Precautions the Leaves will lofe all
their Grace and Beauty.

OBSERVATION. Figure.

1f a Corinthian Order were to be placed ve-
ry high, as in the Lanthorn of a Dome, |
iliou’'d rather chufe not to divide the Leaves
of its Capital at all, but to preferve the Mais
entire, as in this Figure.

In fome Capitals we find Leaves that are
finely wrought, which, neverthelefs, are of
an extreamly ill Tafte j as thofe of Olive for
Inflance in the Pilafters of V.de G. This I
mention by the way, for the fake of thofe

who.
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Xvho, having no great i“hare of Judgment
themfelves, think they can’t fail of doing
well, if they do but imitate what they find
in Puddings of Reputation,

OB3EVATION on the MODILLIGNS of
this ORDER. Fig. 73.

Underneath -thefe Modillions, ’'tis ufual to
have a Leaf, that takes up their whole breadth,
and almoil their whole length too. Eut in
my Opinion, the Modillions wou’'d be morS
graceful, if this Leaf were lefs both in length
and breath. For this Reafon | inclofe it be-
tween two little Lifts, wherein it feems, as it
were, to be fet, and out of which it never
comes, but to form its Return againft the lit-
tle Wave of the Modillion, which it joins
without hiding : From this Relation of the
Leaf with the Modillions, the latter is ren-
der'd exceedingly graceful.

The Leafof the Modillion ought to be of
the fame Kind with thofe which make the
Ornament of the Capital : which is a Rule
not to be overlook’d.

Of the TABLES or PANNELS of thé PE-
DES 1AL. iig. 74.

The Tables in the Die of the Pedeftal,
ought to be equal to the width of the Co-
lumn ; that is two Modules : Now the width
of the Die being two. Modules twenty four

nMinutesh
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Minutes, there remains twelve Minutes foe
the wvvucith of the Lift that goes round it j
tho’' towards the bottom it m'iftbe fomewhat

wider, and may be pretty well fix'd at fifteen
Minutes.

OBSERVATION,

V 'hen thefe Tables are of Marble, | would
chufe to have them fix'd even with the Die.
However, if they are to be funk lower, the
Inequality ought not ordinarily to exceed a
Minute and an half; in WHhich Cafe they ihou’d
have a Baguette, or a little Talon or Cavetto.
for a Border.

ligure 78.

In thefe Tables are fometimes added Bailb
Relievo’s, which may be of Marble, of Brafs,
or even of Brafs gilt : But fpecial Care muft
be taken that the Relievo never projedlbeyond
the Naked of the Die. The Sculptor there-
fore, in this Cafe, muftr;ta<e a fufficient depth
for the Ground of this, Work, and the Work
itfelf muft be rais’d as little as poffible. | here
fuppofe myfelf talking to young People, who
are yet without Experience.

OBSER,VATIONS.

Some Architeds bound thefe Tables with-a
little Border, projeding beyond the Naked of
the
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the Die ; but in rny Opinion they ought not
to be imitated herein : Such a projedting
Moulding or Frame agreeing very ill with
the Aflragal above it, and which itfelf pro-
jefts nearly as much as the Baguette that ter-
minates the bottom of the Corniche. To
which it may be added, that fo many little
Mouldings, being found almoft at an equal
diftance from one another, have an ill Effed i
for it muil: be remember’d that the beautiful
piftribution of Mouldings confifts in obferv-
ing aDiverfity in their Bigneifes™ Figures, and
Diilanccs.

O fthe BASE of COLUMN.

This is a Corinthian Bale, in moil; refpeds
like that ufually given to this Order. Its
height is one Module, and its Projedure be-
yond the Naked of the Shaft twelve Minutes »
as in the preceeding Orders, which have two
1 ores.

Some Architeds make the Projedure lefs,.
«ind others more 5 but neither the one nor the
other, in my Opinion, have fucceeded.

REMARK.

The two Scotias of this Bafe placed one o-
vei anctner in like manner as the two Ba-
guettes that feparate them, don’t feem to be
well concerted. But this is fo popular a Fault,
that a Perfon who wou’'d oifer to corred it’

wou'd
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wou'd be fure to be cenfur'd. Flowever, in
lieu of the twd Bagiiettes, d Mari need onl?
life one j as we fee done in the Baths of

1 clefian. See Fig. 76.

OBSERVATION.

To raifc an Order of Column ; a Module
muft be taken of fuch a Bignefs™ as that
when the Pedeftal is defcrib’d in its proper
Meafures, the Cornice may not be foundon a
level with the Byes of thofe whopafs, orwho
are to be Spedators of it; it being a Pain to
the Sight to bear projedtihg Bodies, juft at its
own height; inafmuch as they feem to menace
the Eye with a Rencounter;

tiowever, if any Difficulty ilaould occUr
in adjufting the height of the Pedeftals to that
of Portico’sand Apartments that are to accom -
pany them, one may retrench the Cornice
¢nd the Bafe, and then the Pedeftal may be
reduced to the proper height withoutany Re-
ftriaion at all. See Figures 128, and 129,
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ARCHITECTURE.

SECTION 111

Of PILASTERS.

With uieful Obfervations.

0/ PILASTERS.

ILAST ER S are fquare Co™

lumns, as big at top as at bottom.

Thefe Pilallers are often ufed for

mere Show; as when they appear

inferted or let wiihin the Wall>

not difcovering above a fifth or fixth Part of
their Bignefs. Thefe kind of Pilailers, which
may be called flat Filafters, are alwa) s found
to have a better Efiedt than the o-thers, which

being
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being entire, ordinarily appear heavy and
lum piih.

When thefe Filafters accompany Columns,
they ihould have the fame heights with the
Columns in every part ; but if they be alone,
I mean if they be not accompanied with any
Columns, their Meafures and Proportions
ihou'd be varied

Firft, in the Roman, Spanifh and Corinthian
Orders, the Capitals of Pilaiters, to be well pro -
portion’d, iliou’d be higher than thofe of Co-
lumns, as being broader : whence it follows
that their Shafts ought alfo to be augmented
in proportion.

Secondly, it may be obferved in general,
that a Pilailer made according to the Meafures
or treportions of a Column, that is, contain-
ing an equal Number of Modules in height, ap-
pears much fhorter, with regard to its creadth,
than the Column : and the reafon is, that the
fides of the Pilailers, being flat, appear in their
full breadth ; which is otherwife in the Co-
lumn ; thp fhadow of whofe roundnefs makes
it appear flenderer than it really is: fo that, to
make a Pilailer appear with the beauty of a
Column, the height of its Shaft muil be aug-
mented, as well as that of its Capital ; and of
confequence the height of its Entablature, and
that of its Pedeftal muft be augmented likevvife.

Further, the Capital of a Pilailer being
broader than that of a Column ; and the Pro-
file of the Entablature beyond the naked of

K 2 the
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the Pilafler continuing nearly the fame, tho
Modillions are found farther apart from each
Other than in the Orders of Columns : Whence
it likewife follows that the Diftances given for
the intervals of Columns adjuiled by a certain
number of Modillions won't ferve for the In-
tervals of Pilailers, no more than they will for
determining the proportion of Portico’s.

And lailly, the Modillions being farther a-
part from each, the Cornice ought to have a
greater Projedure, in order to have perfect
Squares between the Modillions; whereon the
Regularity of the Soffit depends.

" 11S neceffary therefore to have particular
Compolitions for the Orders of Pilaiters, diitindt
from thofe of Columns; for this reafon 1 fupr
pofe the following ones, which anfwer to thofe
of my Order of Columi>s. | have not given
any particular Defigns for their Bafes, nor for
the Cotnices and Bafes of their Pedeilals ; the
proportions of which parts may be taken from
the Ordersof Columns: and the reafon is, that
as the breadtns of thofe parts are not ahered,
neither ffio dd there be any Alteration in their
heights. So that the difference in height be-
tween the Pedeilals and Columns, and thofe

of Pilailers will lie vvholly in their Dies.
ligure 93.
Beiides she common Portico’s, I likewife pro-

pole others with Breaks or Retreats, fuch as
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we have in i)\G.val de Grace, and which have
this advantage, that- one may make Baffo Re~
/fiddsover the Archivohs, which, v hen well
managed, prove avery great Ornament to the
Architedure.

Some Architedls are averfe to this kind of Por-
tico’s- and may perhaps have particular Rea-

fons for it. Be thatas itwill, 1am of another
Sentiment.

O fthe Vrojedture offiat PILASTERS.

The ordinary Projedure of thcfe Pilafters
beyond the W all is ten or twelve Minutes; but
when they terminate the Saillant Angle of a
Building, their thicknefs ihou’d, if pradicable,
be regulated by the parts of the Soffit or Pla-
fond of the Cornice, as is feen in iigiirei 96,
97, 98, 104.

Ofthe ELUTINGS. Fig. 97.

W hen Flutings are ufed in Pilafters, their
number ihou’d be ieven on each fide; 'fhe firii:
and laft whereof may be a little further from
t e Angle than the reft are from each other ;
that the Extremities of the Pilafters mayn't be
too much weakned.

In fome old Monuments vve find Pilafters
which have only five Flutings on a fide; but
then thofe are too large, and make the Pilafters
appear little and pitiful; and if there were nine,
they wou’d be. too. fine and ilcnder even for the
moft delicate Orders. O B-
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OBSERVATIONS. i%. 89.

W e never make Elutings in the Tufcan Pi-
loiter ; and if by chance we make any in the
Dortc™ (which however is very rare) we leave
pretty large Spaces next the two Extremities
in order to fortify the Angles.

One may either add a fingle Fluting in the
Projedure or thicknefs of the Pilafter, or leave
It quite plain ; provided it don’'t exceed ten
Minutes in breadth.

Obfervation on the antient IOINIQ. CAPITAL.
95-

The Antients having made the Baluiler of
this Capital very ihort, one finds fome Diffi-
culty in adjufting the Volutes to the Quarter-
round in the Capitals of Pilafters, This has
occafion'd feveral Architedts to flatten or di-
miniffi the Convexity of the Quarter-round;
which is a very confiderable Irregularity, that
they might have avoided by lengthning out
the Baluiler fo as to go beyond the Quarter-
round ; at the fame time making the Circum -
volution of the Volute advance a little farther,
as is ffiewn in the Profile, A B.

Fig. 97.
However, ifa Perfonhasamind to follow the

Cuftom, | mean, if he chufes to diminiffi the
Con-



A Treatifc of Architediire.

Convexity of the Qmrter-round, as is here
done, he commits a Fault, that has good Au-
thority on its fide : which, however, he wou’'d
do well to avoid; efpecially as it may be done
without much trouble.

We meet with a Difficulty of the fame kind
in the Quarter-round of the modern Capital,
which our Architeds have likewife diminiffi'd,
in order to receive the Volutes more favoura-
bly ; which ffiou'd further have a Curvity like
that of the Abacus, but from which a Man is
under a Neceffity of receding, and of opening
the Volutes, fo as to be above the Quarter-
round, after it has run perpendicularly acrofs
the face of the Pilailer: and the fame may be
underftoodof the Ro?nan Capital, See Fzg. 103.

o/ RUDENT URES, orFillings up of
ELUTINGS.

By a Rudenture we mean tlye Figure of a
Rope or Staff cut, on fome Occafions, in the
Flutings, to ilrengthen their iides, and render
them lefs liable to be broken. For Inffance, when
we make Fluted Columns or Hlafters without
Pedeftals, and place them on a Level with the
Ground: or atlead fo little rais’d as to be with-
in the reach of the Hand ; their Flutings muff
be rudented, Or cabled (as they call it) as far
as one third of their height: thatis, they muft
be fill'd up in part to that height, with thefe
Rudentures, in order to ilrengthen the iides
which might otherwife be foon defac’d.

Thefe
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Thefe Rudentures, which were at firil:
vehred for ufe, have been lince converted into
Ornaments, to enrich the Flutings; fothat, in-
ilcad of plain fnbfiantial Rudentures, we now
frequently fee them exceedingly weak and
ilender, beings wrought in form of twifted
Ribbons Foliages, Chaplets, and other rich and
delicate Ornaments, but this kind of Ruden-
ture> ought never tbbe ufed, excepting in Co*-
lumns or Pilailers of Marble, and fuch as are
beyond the reach of the Hands of the People.

One may likewife for the greater richnefs,
as well as the greater eafe fake, make thefs
Ornaments of Brafs, and even of Brafs gilt ;
to be fitted within the Flutings.

Theie delicate Ornaments are alio found to
fucceed very well in Columns and Pilafters of
Wood ; where they are cut with a great deal
of Hafe and Juftnefs.

Of ORNAMENTS on the MOULDINGS.
Fig. 118

Ornaments are not always ufed on Mouldings
barely to enrich them, but fometimes alfo to
diilinguiill them the better from one another.

As the generality of Mouldings, and in par-
ticular thofe of Corniches, are only, illumined
by Reflexion, they would be frequently con-
founded and loll;, if they were all limple and
uniform : but a few Ornaments cut on fome
one diilinguiiJi themadvantageouily from each

other.
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other. Thus the Eggs have a noble EffeT un-
derneath the | armier in the lonic In'der, or
underneath the fquare Member whence the
Modillions proceed, mixQ corintbtan ~ig. 67.
becauie thoie Ornaments, being cut fcrong and
bold, make an agreeable difference between
the Mouldings that accompany them.

Among thefe Ornaments iome iland promi-
nent from the Mouldings, and others are cut
within 'em, as may be obferv'd in the feveral
Figures of this Plate 118.

O/MOULDING Sthatare to ha-ve no Ornamenti.

Ornaments are not to be beilow’'d every
where indifferently. Some Memnersor Mould-
ings muff be referv'’d plain to fet off the reft
and without the Simplicity and Plainnefs of
thefe, the richnefs of Ornaments would only
make a.Confuffon in Architecture ; a fenfibie
Inftance whereof we have in the Oorinthian
Profile taken from the Baths of I)iocleJian\ and
mention’d in the Parallel of ilf. A CZ'Ez;«™T/)'.

The Corona, for inftance, isthe nrft rvlailer-
Moulding in the Corniche, which won c ad-
mit of Ornaments, and the reaioa is, that it is
follow’'d with a Larmier, wdaich isufually full
ofvery rich Compartiments, beiidesthe M odil-
lions which make one of the moft conffderable
Ornaments. It may be obferv'd, that | now only
fpeak of the more delicate Orders j wdierein O r-
naments are the moft proper.

L The
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The Faces of the Architrave ought alfo to
be left plain, and particularly when the Frieze
is enrich’d.

All the Fillets, Lifts or Liilels, ought Fill to
be without Ornaments ; thofe being peculiarly
deFin d to fix and inclofe the parts in the Moul-
dings wherewith they are encompafs’d.

The AFragal of the Column ought always to
be p’aln. excepting in die lonic C)rder, where the
AFragal ofthe Shaftisconverted into aChaplet
of Fearls and Olives for the Capital. See Fig. 40.

All tne parts of the Safe of a Column ought
to be plain, in order to ferve asaRed to the Flu-
tings of the Shaft. | here are fome occafions,
however, wherein the Tores may be enrich’'d ;
of which we havea remarkable L.Fance in the
new failles: where 'tisdone with
a greatdeal of Prudence. Foras nothing Fiould
be expos d to the Eyes of a great Prince, but
what is'fome way diFinguifii'd by its Richnefs ;
and as the King, here, has in fight, the Bafes of
the Columns ofhis Seat, 'tisbutjuF theyfiiould
be enrich’d, like the relt of the Chappel, whioli
is extreamly pompous: Tlie noblenefs of the
Architedlure, and the beauty of the Painting
and Sculpture, iliewing at the fame time, the
Magnificence and the Piety of the Founder.
But fetting afide fuch Occafions, it wou'd be a
Fault to adorn the Bafes of Columns 3 tho’
Scamozzi is of another Opinion.

We Fall Few hereafter what is to be ob-
f rv'd with regard to the grand DiFiibution of
pares, plain and enrich’d,
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SECTION IV

Of particular Kinds of COLUMNS,

o/ WREATHED COLUMNS.

1~ H E WBE kind of Columns, whicH

afe pretty Well known by their

Names, and are ufaally made ve-

ry richj ought never to be uied

but in places of Diftinclion, as in

Altars, Tombs, Sdofis, and other Places where

Magnificence isrequired ; ari Inilance whereof
we have in the Eh/ Je Grace.

They ihou’d never be ufed to fupport either

W alls orVaults, or any other coniiderable Bur-*

then; by reafon of their Weaknefs: nor ihould

any thing be laid upon*them beyond a plaiil

L 2 flight



78 A Ireatife (?'Afcbitedure.

flight and delicate Entablature. For tho’ they
appear by their Circumvolutions to have lei's
aehcacy than the common Columns, vet in
eflea they have lefs -olidity. This is evident
i:-om tne Perpendiculars ab, cd, drawn by the
Cavities of their Waves; the folid Spacein-
elu(led netween tlie two, being confiderablv
ids in Diameter than the Column GJf, which
nowever is as delicate as polTible.

A jc Jnasimer o[djfcribing the CIRCUMVOLU -
TiOiNio oj ihis COhUIiVIijN]". Fig. ii™.

Divide the Diameter of the Plan of the
Column into three equal Parts, AC, CD, DB.

On the Divilion Cil), as on a Diameter, de-
cii e a Semicircle CED, and divide it into
three equal Parts.

From the Divillons of this little Semicircle
draw Lines parallel to the Axis of the Column
J-j Jr* t

Draw acommon Columnas GH, of the fame
height, and in the fame Order as the wreath'd
Column to bedelign’dy but take care the Order
be delicate.

Divide Its Axis GIF, into 48 equal Parts,
which ISeahly done by dividing it at flrfl into
three, then eacn of thefe into two, and each

of thefe into two more: thus proceeding from
two to two till you get the whole Number 48.

11 Divifions draw Lines paral-
lel and horizontal. . ,

From
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From the Points where thefe Parallels cut
the Perpendiculars CI, DL, &c. defcribe the
Spiral M, N, O, &c.

Through the Points of that Spiral draw
tranfverfe Lines, P N R, &c. .equal to the
tranfverfe Lines i, 2, 3,4, 5,6, &c. and you'll
have Points fufficient for defcribing your
Wreath'd Column,

R E A R K.

The Wreath’d Columns in the high Altar
of St. Peters at R me have two Ahragals,
which divide the height of the Shaft into three
parts; but thefe are not to be imitated j ex-
cepting where there are particular Reafons
for it.

Thofe in the Altar of the Val de Grace have
an A.ftragal over the firfl third of their height;
wh.ich is a judicious Contrivance to hide the
Jondlure, or fetting on of the two Pieces,
whereof each Column coniiils.

But what I think inexcufable both in the
wreath’'d Columns of St. Peter, and in thofe
of the Val de Grace, are the Flutings in the'
firfl third of their height} for thefe render
the lower part of the Column more delicate
than the upper part} which is the more vifi-
ble, by reafon of the Foliages arid other Or-
naments that run along the upper parts, and
by their Relievo feem to increafe its Bignefs :
For this reafon it had been better, in my Opi-

nion,
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nion, to have fluted the upper part, and either
to have charged the lo uver part with Foliages™
or to have left it quite plain and uniform.

Another thing to be ceniu-md in the Altarof
the Val de Grace”™ is the Hntabiature, which is
diilributed Piece-meal over each Column: a
continued Hntabiature wou'd doubtleis have
done much better.

0/ symbolical columns and HU-
MAN FIGURES.

mory of their Vidories, had a Cuftom,
in the Columns of their publick Buildings, to
add Figures and Reprefcntations of the Ene-
mies they had fubdued. The Wives of the
rebellious Cartans, when reduced to Obedi-
ence, and the Perjians vanquiih’d by the La-
cedamomans at Plati®a, were the firil Subjeas
of theie Columns; which have preierved to
late Pofterity, both the Glory of the Vidors
and the Diihonour of the VanquiOfd;
Hence, originally, came the Names Canatides
and Perpan Columnsj which have been 1iNCe
applied to all Columns made in Human Fi-

gures, tho’ withCharaders very different from
one another.

TH E ancient Greeks, to preferve the Me-

Of
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Of CARIATIDES or CARIATES, Columns
made in the Figures of WO MEN. Fig. 120.

W e don’t now reprefent the Cariates,as for-
rnerly, with the Marks of Servitude and .'la-
yery : Such Charaders were injurious to the fair
Sex, and for that reafon we give them others
entirely oppofite ; never uiing themjijJBuild-
ings, but as Angular Beauties, and fuch as make
the greateit Ornaments thereof. They never
naake their appearance, now, but under the no-
ble Symbols of krudence, Wifdom, Juflico,
Temperance, afr.

W hen the Cariates areinfulate, thev ihould
not have any Weights to fupport, greater than
thofe of Balconies, little Galleries , or flight
Crownings ;and their Entablature tnay be Imic.

The Cariates fhon'd always have their Legs
pretty clofe, the one a little a-thwarc the other,
with their Arms eitherjoin’d to the Body or to
the Head, or at leait very little afunder; that,
as they do the Office of Columns, they may,
as much as poffible, bear the Figures of them.

There is this particular defedt in the Cari-
ates, that being the Figures of Women, they
don’t feem altogether proper to do the Office
of Column 5: but this is eafily amended when
they join to a Wall, theie being nothing to
do in that Cafe but to place a Confole over
'em, which ihall appear to bear all the Weight
of the Entablature. This %vili have a good E f-

fed;
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fe<ft ; and the Cariates will ferve for Columns ;
without appearing over-burden’d.

If the Cariates have a Projedture beyond
the W all in the manner of Pilafters, they may
be ufed in the Architedure of a Gallery or
Sallon; provided they ben’t made to fuftain a-
riy thing but the Entablature ; the weight of
the Vault being born by the Wall behind,
which ferves them asa Ground or Bottom.

OBSERVATION. Fig™ 121.

The Cariates fliouid never be made of an
immoderate Stature ; left being too big, they
become frightful to the Ladies. For this rea-
fon one would fometimes chufe to confine them
under the Impoft of a Portico j fuch Impofts
ferving them for an Entablature. Further, on
occafion, one may raife them on Pedeftals,
which however, muft not have lefs than one
third of their height. And if befides this, one
place Cofoles over their Head, the Figures
may be made of a reafonable Size.

OBSERVATIONS.

The Cariates and the common Columns
iliould never be ufed together, under the fame
Entablature ; for befides that there can never
be ajuft Symmetry between them ; the Figures
of Women as high ascommon Columns would
be monftrous, and make all the reft of the

rchiteiture appear mean and pitiful.

There
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There are fome Cariates that have their
Arms ctit off5 as thofe, for Inftance, in the

Hall of the S'wils Guards in the Old Louvre.

But thefe kind of Mutilations, which are only
ufed to make the Figures more.l'ght and de-
licate, or rather to make '’em more conform -
able to the other i clumns, are only proper
for fefmim or Terms, which are a kind of
half human Figures feeming to proceed out of
a Vagina or iheath, as in the following Figure
122.

OBSERVATION.

The Cariates mull always appear in Cha-
faders proper tcJ the Places they are ufed iri.
Thofefor Inftance, which fupport theCro'.vn-
Ing of a Throne ought to be Symbols, or Re-
prefentations of Heroic Virtues. Thofe that
ferve as Columns in a Place of Devotion,
ihou'd bear the Charadters of Religion: and
thofe, again, in Flails and Banquetting-Rooms,
Carry the Marks of Gladnefs and Rejoicing.

OBSERVATION.

'Tis not proper to ufe Cariates in the Fi-
gures of Angels, excepting at Baldequins arid
altars j and fuch as do appear under that holy
ForiTi, ought, in my Opinion, to fupport the
Entablature with their Hands, as bearing is
«alily, and without trouble, aee Fig. 120,

U The
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The Entablature iijpported by i\ngels may
be Corinthian™ and the Virtues lonic ; and both
tr,e one and the other fomevvhat lefs maffive
than ordinary;.

O f Verfian COLUMNS. Fig. 120, 12r.

ThefeColumns are ufually made inform of
robuii; Men, with long Eeards; and fuch Fi-
gures are much fitter to reprefent an unhappy
Slavery than thofe of Women.

The Charadier of Slavery is exprefs'd in
thefe Figures, either by tying their Hands be-
fore, or behind their Backs.

Columns of this kind may be very properly
ufed in aCabinetor Gallery ofArm~”, in Princes
Palaces in which cafe they may be made G i-
gantic, as in Figure 121. and their Entablature
Jjoric.

Wc would not however infinuate that the
Figures of Men are always Marks of Slavery :
They are frequently ufed as Symbols of Vir-
tues and Vices; of Joy, Strength, Valour, and
even of fabulous Deities : as when they are
made in the Figure of Hercules to fignify
Strength, of tvlars to drew Valour, of iCer-
cury to reirrefent Dexterity, and of Fauns or
‘batyrs to Tpire Mirth and Jollity.

Of i FRMINI or TERMS. Fig. 122.

Term ai areanother kind of Symbolical Co-
lumns iii human Figures, that appear with a

half
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half Body, as if they proceeded outof a Sheath
or Cafe
To give 'em aFigure proper to reprefent a

delicate Column, their Arms are lopp d off,

and their Body does not appear below the Gir-
dle ; an Inftance whereof is feen in Figure i 2.

Thefe Termini are very proper in L'e.ora-
tions of a Theatre, as alfo in pieces of Archi-
tedure de 'Freillage”™ or of the crail’d Work kind.

OBSERVATION.

T ermini have this in common wit]i
the Cariates, that they ihou’d never be brought
to match with the common Columns : 1 his
Advantage, however, they have in particular,
that a Man may give them what degree ot De-
licacy he pleafes, by lengthning out their
Sheath, and raifing the Figures to any height
defired. By this means they’ll be made to fuit
gay airy Architedurc ; fuch as Cabinets, Sal-
ions, and Arbours of crail’d Work, efpeciaily,
require.

OBSERVATION.

"Tis not reafonable, in my Opinion, to re-
duce the Figures of Angelsinto Terminij tho”
we fee it has been formerly done in Places ot
Diilindion.

M 2 n
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ty ARCHES orportico’s ¢y CON
LUMNS. Hg. 123.

W e have but few Inftances of luch pieces of
Building; tho nothing hinders but they may
be ufed, where the Architedure is not requir’d
to be very ftrong, as in a plain open Gallery,
feiving for a faffage or Communication be-
tween two Parts of an Houfe ; or where "tis
defied to have a flight Terrafle in the F'ront
of a Building, and a Gallery or Portico un-
derneath; as in this Figure.

In al ortico of this kind, | would have no-
thing but the Archivolte upon the Column :
the Corniche fhou'd be placed over the Archi-
volte, as in this Example.

If aMan wou'd have a Gallery in Treillage
or crail'd Work between two grand Cabinets,

he may fupport it by Te.mini inflead of Co-i
lumns.,

Of ENTABLAI URES that have BREAKS,
or thatprojeii unequaly. Fig. 124. *

The Entablature is fometimes made to give
back or retreat a little between the Columns:
but fuch ErcaKs fliou’d never be ufed but on
extraordinary Occahons, and for fpecial Rea-
fons, as where there are not large Stones fuf-
flcient to carry out the whole Entablature to
its due Htcn; or where a great Projedure be-
tween the Columns might intercept theLi™ht
necenary underneath, 0/ prevent the Vie~v~/of

any
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any thing above; as in this Example, and in the
Triumphal Arch, Fig. 142. where xhe Ba/Jo Re-
lievo's in the Aiiic could, not be feen, but from
agreat diilance, if the Entablature had all the
Proje'lure which that of the Columns might
give it. it muft not, however, be forgot, that
the principal end ofthe iintablature is to ihelter
what is underneath ; which in this cafe itonly
docs by halves; as having nothing befides the
bar's Projefeure of the Cornice for that purpofc.

Offbe ATTIC ORDER. Fig. 124.

T uis Order is akind of rich Pedcilal. home
,Architedts, on occafion, give it the feveral Ca-
pitals of all the Orders of Columns; but the
lonic. Homan and Corinthiait don’'t at all be-
come it. The beft Way, in my Opinion,.isonly
to diilinguiih the Capitals by a difference in
their Mouldings; which may be made more o;f
lei's iimple, and mote or lefs delicate, accord-
ing to the relation they are to bear 10 the Ar-
ch, teilure underneath.

OBSERVATION.

W e alfo give the Name Attic to the whole
Story, wherein this Order enters ; this little Or-
der being always found over another that is
greater.

This Pedeftal, or falfe-Pilafter, oughtalways
to have the fame breadth with the column oc
Pilaller underneath, and its height maybe equal
to a third, or even a halfof the fame Column
or Bilalfer, by which it isfiipported. A.
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SECTION V.
Of the AiTemblac-e of ORDERS.

Ofthe ASSEMBLAGE of ORDERS.

OBSERVATION L

two Columns are placed o-
ver one another, they muft be of
different Orders; the ftronger al-
ways to fupport the weaker. For
Inftance, the uoric may be placed

over the Tufean, the lonic over the Doric”™ the
Roman over the lonic, the SpaniB over the Ro-
mern, and the CoAnthian over th.Q SpaZiijh.

OB -
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OBSERVATION 2

The Upper Order muft always be lefs Maf-
five than the under, agfeeable to the Maxim,
that the ilrong ought to fupport the weak.

OBS ERV AT I O N. 3.

The Columns ought to ftand exadly over
each other, fo that their two Axes may be
both found in the fame Perpendicular.

OBSERVATION 4.

The Diftances between the lower Columns
muft be determin’d by the Intercoluminations
of the Order, that is without Pedeftals ; and
the Diilances of the upper Columns by the In-
tercoluminations of the Order with Pédefials:
taking care by the way that the firft Order be
moun ed on a pretty high Zocle, or on an
afeent of feveral Steps, to ferve inftead of
a continued Pedeftal or Foot, ¢jee Figures 125,
126, 127, 128, and 129.

To the upper Order I give a Pedeftal, be-
caufe, being confin’'d to the breadth of the In-
tercolumination of the lower Order, its Co-
lumns, by this means, are render’'d fmaller
infomuch that the diameter of their Bafe does
not exceed that of the top of the under Co-
lumns which is a Rule tiiac ought not to be
difpenfed withal.

RE -



90 A Treatijc o f ArcKitedliirfe.

r e m a r k

Vitru-cius won't allow the upper Order a-
bove three quarters of the height of the un-
der. Butif this Redudtion were followed, the
Columns wou d be too fmall, and of co'nfe-
quence too far afuiider, with regard to their
height, when placed over others.

Il qw tofind the Module of an Order that is to he
placed over another : "Tis here propofied/or In-
Jiance to place the 1O N I C Order over the
DORIC, Fig. 126.

Confider firil, that in the Doric Order with-
out a Pedeftal, Fig. 17, which is to give you
the Meafures of that firft Order, the Columns
are placed at the didance of 11 Modules from
each other, in Portico’s.

7 hat in the lonic Order with aPedeilal, the
Columns are 15 Modules apart; and tha't to
place this Order upon the Doric, you muft di-
vide the intercolum AB, or itsequal CD, in-
to 15 equal parts; one of which 15 will be
the Module for raifingthe lonic Order with
its Pedeilal, according to Fig. 33.

OBSERVATION.

When two Portico’s are plac’'d over e.ich o-
ther, the higher ought to be regulated by the
lower: I mean the width of the upper Arch

foouid
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ihou’d be made equal to that of the underj it
being but juft that the two Arches ihou’d have
the fame width. On fuch an occafion, one may
make the lower Arch lo or 12 Minutes nar-
rower than ufual; that the width of the up-
per Arch may be the better proportioned.

Fig. 127.

W hen Columns are to be without Portico’s,
as in this Figure, one need Only mdke 4 Tri-
glyphs between the Doric Columns, that is, an
Interval of 8 Modules 24 Minutesj which are
equivolent to 12 Modules in the lonic ; as ap-
pears by the Rule of Proportion: and the fame
thing may be obferved of coupled Columns.

REMARK. Sa??te Fig,

The Roman Order does not match peffeTly
well with the lonic- Becaufe its Capital is
higher with regard to its Column, than the
lonic Capital, with regard to the lonic Column j
and becaufe the Denticles of the lo?tic appear
fomewhat weak underneath the Modillions of
the Roman. However, the Roman Order being,
in this place, lefs than the lonic., the Difpro-
portion between their Capitals becomes lefs
fenfible, as well as that between the Denticles
of the one, and the Modillions of the other*

N How
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Ho%v to find the MODULE for raifwg a CO-
RINTHIAN over a SPANISH Order.
Fig. 130.

T~s evident that the Modlllions of the up-
per Order muil be the fame in Number with
thole o f the under, in order to have 'em exadlly
over one another. Thus the Modillions be-
tween the Spanilo Columns A and R, being
in Number 11, there muil likewife be 11 be-
tween the Corinthian Columns over 'em.

Now the \nttx-mo'Xi\\\ons oi t\\Q Lorinthian
Old r containing juft 40 Minutes where the
Column has no Fedeftal, thefe 40 Minutes
muft be multiplied by the number of Modiili-
ons, that is, by eleven, the Prodiuft whereof
will be 440, and thi,s divided by 30, the Mo-
dule, the Quotient'will be 14 Modules 20
Minutes, which is the Divifion of the Scale
CD, for railing the Corinthian Order.

How to divide the INTER-COLUMN, C D,
into 14 Modides 20 Minutes. Same Fig.

Draw at random the Line C E, making an
Angle with L U.
| ake any Diftance at pleafure, for Inftance,
C G, and fet it off 14 times on CE. This done,
divide the laft, as we divide the Module; that
is, into -30 Parts, 20 whereof add to the 14
Modules C i
Laftly,
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Lailly, draw the Line D E and its Paral-
lelsl1 L M , &c. and you’ll find C D divided
into 14 Modules 20 Minutes, according to
Pro/>. 48. Lié. 3. of my Geometry.

OBSERVATION. Hg. 131.

One finds a Difficulty in placing three Or-
ders over each other ; and it confiihs in this,
that the fécond Order having a Pedeftal, the
Columns of the third become a little too big
at bottom : tho’ 'tis fo very little that the Lye
can hardly perceive it. This Inconvenience,
however, may be remedied by taking the Ex-
cefs imperceptably away, wholly from the
Bafe of the Column : 'tis true, this will occa-

iion a little Swelling, but that won’'t do any
harm.

OBSERVATION.

It wou'd not be proper, in my Opinion, to
undertake the placing of more than three Or-
ders of Columns over one another. For, be-
fides that in the fourth Order the Columns
wou’'d be too far afunder with regard to their
height, it muft likewife be confider’'d, that four
Columns rais’d over one another, can’'t well be
very flrong : indeed the firil may have a Ruftic

Order whereon it is raifed, and which may
ferve it as a Foot.

N 2 o/
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Qf PIIASTERS raifed over one another.
Fig. 132.

Pilailersare to be rais’d over one another ac-
cording to the preceeding Rule. 'Tis defired
for Inilance, to place the Corinthian Order o-
ver the SpaniJ\ and 'tis fuppqfed that in this
Figure the rilafters A and B are ten Modilli-
ons apartj there muft therefore be ten Modil-
lions between the Axes C and D of the Corin-
thianOx~zx'! and, as the Corinthian inter-ino-
dillions confift of 41 Minutes and a quarter,
the whole diiTance C Z), will be found equiva-
lent to 13 Modules 22 Minutes and an half,
which being divided in the manner already
ihewn, p. 125. you'll have a Scale for raifing
the Corinthian Order. n

T'he upper PILASTERS to be lejs tha?i the
lower. Fig. 132.

As Pilailers are of the fame bignefs from top
to bottom. one would imagine at firft fght,
that to preferve a Regularity, the Pilafters pla-
ced one over another ihould likewife be of
the fame bignefs.; but there are two Reafons
which oblige us to recede from this Rule.

The firft is, that as the Orders increafe in
Delicacy, they likewife increafe in height with
regard to their bignefs: fo that were the Mo-
dule to continue the fame in th™ uppey and the
under Pilailers, the Confequence ,wou'd be,

that
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that the Orders and Stories would increafe in
height in proportion as they rife over one ano-
ther, which wou’'d be prepofterous.

The fécond Reafon is, that if there fliou'd be
Columns along with the Pilaftersof the lower
Order, as in Fig. 155. the Diameter of the up-
per Pilafters wou'd be bigger than that of the
top of the ¢ olumns underneath, which wou'd
be another Fault.

One Hiould never, therefore, place two Pi-
lailers of the fame bignefs over one another,
ijnlefs the upper be AitiCy asin tig 124.

REMARK.

In the AiTemblage of Pilafters, all that is re-
quired is tq examine how big the Bafe of the
upper Pilailer may be, with regard to the top
of theunder ; for the Pilafters being always e-
guallybig at top and bottom, it follows inevi-
tably according to my Rules, thatby obferving
the fame number of Modillions in the two
Orders, the tipper Pilailer always becomes Icfs
than the under, as ineifetl it ihould be.

OBSERVATION ¢2 the INNER or RE-
ENTERING ANGLES, lig. 133.

In the Orders of Pilafters, | wou'd always
have the Inner Angles accompanied and
ftrengthened with two flat Pilafters, one on
each ftdg, at gn equal Diftance from a third.
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but within the Angle, as appears by the Phan
of this i'ilafter

On fome Occafions one need only place a
lipgle Anta inthe Angle between two Pilailers ;
as when the Capitals of the two entire Pilailers
approach very near each other.

By Anta | mean a kind of Shaft of a Pilaf-
tcr without Bafe or Capital, and even without
any Moulding.

OBSERVATION. Same Fig. 133.

Tho' thefe Columns be Conjugate or coup-
led, and for that reafon can have but one com-
mon Pedeilal, yet 'twould not he amifs, if on
this occafign they appear’'d to have each its
fcveral one ; which may be had by means of a
little indenture or Retreat, 5 C, not exceeding
a Minute in depth,

REMARK

Pilailers fplit or cloven from top to bottom
in an inner Angle never have a good Eifeil;
for belides that their halves have no Symmetry
with the entire Pilailers that anfwer to them,
their Capitals do likewife become very defec-
tive, as is particularly feeii in the Church of
Valde Grace. -

OBSERVATION. Fig. 134.

When Columns and Pilailers are placed
under the fame Entablature, the Entablature
mull be thatofthe Columns. W hen
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When Columns and Pilailers are placed un-
der the fame Entablature, they f> uld never,
if poifible, ftand in the front Line, by reafon
of the manifefl: Irregularities that would fol-
low thereupon ; they muft therefore be fepa-
rated by a Reifaut or Difference in the Range.

A Reifaut can never confiil of lefs than an
entire M odiilioa, without ruining the Regu-
larity of the Parts of the Soffit of the Corniche,

Further, if the Reifaut don’t exceed a Mo-
dillion, the Column will remain engag’'d in
the Body of the Building, as appears by the
Plan J.

When this Column is allow’d to be thus en-
gag’d in the Body of the Building, it mufi: have
a Pilafter by its fide, to make a Symmetry with
that on the other fide the Window, which the
Column coil’d not well do: beiides, that with-
out this Pilafter the Angle or Corner of the
Building would be too weak.

But if one would have the Column entirely
difengaged, as it appears in Figure B of the
fame Plate, the Reifaut or difference of Range
in that cafe muft confiil of feveral Modillions;
and behind the Column mull be a Pilafter, bc-
fides that which makes the neceffary Symme-
try with the Window.

OBSERVATION.

W hen Pilailersaccompany Infulate Columns,

] rve them as a Ground or aniere Corps"
r.
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as in this Figure, they ought to be atacompe-
tent Difta ~ (from each other, to prevent their
Capitals from interfering 5 which is a confi-
derable Fault that we find frequently conimit-
ed, but which, however, ought to be carefully
avoided.

In this Figure is reprefentcd a ReiFmr, where
the Line of Columns advances forwards, with
regard to the Pilailers which are funk behindi
In the following Figure is a Reflaut where the
Columns retreat backwards, with reo’ard to
the Face of the Building, and the Line of PL
laifers, which ftands forwards.

OBSERVATION. Fig, 136.

W here Pilafters are placed under an Enta-
blature of Columns, by way of Ground or ar-
rie re Corps, as was juft now fuppofed, there
arifesa confiderab.'e Difficulty ; and ’tis this.

~l have already ihewn that in the Orders of
Filafters, the Modillions muft of neceffity be
further apart than in the Orders of Columns.

Now fuppofe this Excefs tobe of4 Minutes
in the bpantjh Order; here then are 4 Minutes
to be regain’d on the breadth of the Pilafters,
and on that of the Modillions and Inter-Mo”
dillions, in order to adjuft the Pilafters of this
Order to the Columns : But the Pilafters be-
hind the Columns muft be excepted out of the
Diminution; becaufe being very near the Co-
lumns, neither their Bales nor Shafts can loib

an”
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any thing of their breadth, without its being
pnfceived. So that the whole RedtuSlion will
lie on the Pilailers ~ and B, which are by the
fide of each other.

Firft then tlje Pilailers A and B, may be
each two Minutes lefs in breadth without
its being difcovered, in regard the Eye can’c
compare thefe at one Glance, with thofe be-
hind the Columns : but this Diminution be-
ing no more than a Minute on each fide, there
will ftill remain three to be gain’d out of the
Modillidn's and Inter-Modillions. The Modil-
lions therefore muil be made a little broader
than thofe in the Entablature of Columns,
and the Inter-Modillions the fame ; and if
with this, the ilrength of the Modillions be
likewife a little increafed, we ihall have per-
fedt Squares in the Larmier to feparate them
from each other; and by this means the Or-
der of Pilailers will be brought to agree very
well with that of the Columns.

OBSERVATION.

When a Pilailer is placed behind a Column,
the breadth of the upper part of its Capital
ihou'd be reduc’d to thatof the upper part of
the Capital of the Column 3 to the end that,

their Bafes being of the fame breadth, their
Abacus and Volutes may be fo too.

O A
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SECTION VI

Qf GATES or DOORS, WINDOWS,
PEDIMENTS and NICHES.

Of GATES o DOORS.

A TES or Doors are either large,
moderate, or little. The Large
ought to be arch’d to an entiie
Semicircle j the Moderate may ei-
ther have a Semicircle or an Arch

fomewhat lefs ; and the Little ones muil be
fquare; excepting they ferve for fubterrane-
ous Paifages ; which being ufually vaulted,
their Doors mufl: be arch’d likewife.

All
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All regular Gates have three principal parts5
thole with Arches have Piédroits or Jaumbs”
Imports, and Archivolts 5 the fquare ones have
a Chambranle or Door-Cafe, a Frieze and a
Corniche.

Each kind of Door is fometimes accompa-
nied with an Order of Columns or Pilafters.

W hen they are fo accompanied, they are
ufually crown’d with a Pediment, and fome-
cimes alfo with a Balcony.

Square Gates,withoutany Order ofColumns
or Pilafters, have their Corniches frequently
fupported lay Confoles j particularly where
thofe Corniches have a little Projedture for a
Shelter to Perfons underneath 'em.

O f the Froportion ~ G AT E S.

The ordinary proportion of Gates isto have
their Height double to their Width ; This
Rule, however, is not fo inviolable, but that
they may have a little more, or a little lefs,
height on occafion,

R EM A R K

Gates are call’d Ttufean™ Doric” lonic™ &c. ac-
cording to the Relation which their imports.
Corniches, and Chambranlies bear to the Parts
and Mouldings of thofe Orders,
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REMARK.

Bcfides Gates in the regular Architeilure,
there are others of the Rujlic Order, which in
their kind have very fingular Beauties, and
fuch as, in fomc Places, are more fuitable than,
any others that cpuld be ufed j particularly in
the Entries of great Houfes, where the Front
has no regular Order of Architedure.

REMARK. Fig. 138, 39.

Coach-Gates, and others of a middle kind,,
are ufually made with two Leaves or Folding-.
Doors i and, when they are a little bigger than
ordinary, have a Dormant, (i, e. the upper part,
of the Gate that does not open) which Dormant,
where the Gate is arch'd, commences from
the Spring of the Arch.

REMARK.

In one of the Folding Doors is ufually Wic-
ket, or little Gate, through which People oa
foot ordinarily pafs.

observation. Fig. 140.

Gates of Gardens, Parks, &c. have ufually

a kind of Pillars behind, call’d Buttreifes or
Counter-Forts, as in the Plan of this Gate.
Thefe.
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Thefe Pillars ihou’d reach far enough inwards
to receive and ftay the Leaves or Folding-
Doors, as alfo to i“upport the Spnes or Bar-
rie, s placed there for their Security.

REMARK.

It may be eafily concluded that thefe But-

trefles are only ufed in fach Gates as have no
Lodgement to fuftain 'em.

Fig. 140.

Thefe kind of Gates may alfo have Butr
treifes on their Sides, with Confoles both to
fupport the ArchiteAure of the Gate, and alfo
to add a Grace and Ornament toit; efpecially

where the Wall islow, and the Gate high and
magnificent.

OBSERVATION.

A Confole, in my Opinion, ihou'd always
have fomething exceedingly maflive to fuftain
and ferve it as a Reft, when rais’'d, as in this
Example.

Fig. 141.

This Sweep, with the Archivolt, of any
great publick Gate, as that of a Place Royal,
may be fupported by Pilaftejrs, which will

make
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make a Symmetry with the Ground Story,
and may conflit of Columns fupporting aTer-
rafe, or Balcony, to be continued quite round
the Place.

OBSERVATION. Fig. 142.

Large Gates, as the preceeding one, which
are never fliut, 'and are principally intended to
ihew the Magnificence of Princes and People,
ought to have a noble and rich Compofition,
with great Streets anfwering to 'em. Trium -
phal Arches, in a peculiar manner have their
Appearance enobled by large Avenues, which
ihew them at a great Diilance.

OBSERVATION.

Thefe grand Triumphal Gates ihould al-
ways be accompanied with two little ones for
the FaiTage of People on foot.

OBSERVATION

The Vaults or Ceilings of thefe Gates
iliould be enrichd with Compartiments of
beautiful Sculpture, to make the Paifage thro’
them the more p.leaflng.

OBSERVATION

The Avenue on the fide of the Champaine
iliould always confifi; of large Trees planted in
parallel
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parallel Lines, with an Interval equal to the
breadth of the whole Triumphal Arch that
the Beauty and Magnificence of the Edifice
may itrike the Eye at once, and from a great
diitance.

OBSERVATION. Tig. 143.

When a little Door is made in the Frontof
an ordinary but regular Building, it fhou'd be
rais’d to the juil height of the Windows that
accompany it, but its breadth mnft a little ex-
ceed that of the Windows ; left, while it is
adjufted to the reft of the Building, itappear
ill proportion’d in itfelf.

if 'tis defired to have the Door adorn’d with
an Order of Columns or Pilafters, it muft be
rais’d higher ; fee the firft Tzcade or Front in
this Mate, where the Plat-Band £ Fbeingcon_
tinned, ferves as an Impoft to the Door, ter
minating the firft Story, and ihewing where
the fécond commences.

A. Firft Story.
B. Second Story.
C. Third Story.

According to the common Ufage, B is the

firft, C the fécond, D the third, &c.

0/ W IND OV/S. Fig. 143.

"Windows, as well as Gates, differ both in
their Bignefs, and in their Architetfure. The
biggeft are feen in Churches, and are uiually
arch’d to a Semicircle. The
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The moderate ones frequently terminate iri
an Arch lefs than a Semicircle. As to the fmall
ones, they are ufually long”™ Squai-es; their
height being fometinies double their Width,
or very nearly fo

Both the one and the other are made moré
or lefs fimple, or more or lefs rich, according
to the Place, and to the Architecture of the
Buildings where they are ufed.

OBSERVATION. SameFig.

In the Facade or Front of a Building, the
Windows ihou'd be exaélly perpendicular un-
der one another; and to that end care muft be
taken that they be all of the fame width: but
in different Stories, their height muil be diffe-
rent.

Thofe of the loweft and the uppermoif Sto-
ries may be lefs high, as well as lefs adorn’d,
than thofe of the middle, which are ufually
for the Mailer’s Story.

OBSERVATION.

The width of the Windows, with regard to
that of their Jaumbs, that is, with regard to
the breadth of the Wall between two Win-
dows, may be as 3 to 4 in temperate Climates,
like that of ours ; or as 3 to 5 in Climates that
are colder or more hot; oras 3 to 6 in Coun-
tries flill more expofed to violent Heat, or vio-
lent Cold j but the various Situations of a

Build-
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J3':ilding with regard to Eajl and idv/, will
always occaiion a Variation in the proportion
of the Windows themfelves.
on the Subjeit

bee f iiruvius

REMARK. Fig. 144, 145.

The Defigns of Windows given us by Vi_g-
?tola, do very well as reform’d by M. d Aviler
in the Tranilation he has made of that Au-
thor; TheCompofition whereofis ihewn pret-
ty accurately in thefe two Defigns or figures:
However, 'tis ufual to have \Vindows much
lefs adorn’d j and we often niaKe them without
any Ornament atall, beiides a Plat-Band around
them, and that too, in fine Buildings. See Fig.

143-
OBSERVATION.

Large Windows ihou’d have a Corniche that
projedts pretty much, to be a ihelter to thole
who prefent themfelves at it; and m that cafe
the Projcdture fliou'd be fupportcd by tvro
Confoles, as well as the Reil or Leaning 1lace
that terminates the Window at bottom.

OBSERVATION.

The Confoles of the Corniche iliou’d be as

big at bottom as at top, that they may fail in

regularly with the Jaumb and Chanibtanle.

P OB-
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OBSERVATION

The breadth of the Chambranle or Window
Frame may bea fxth partof that ofthe Win-
dow.

REMARK .

W ithout the Chambranle is a Plat-Band,
ferving it as an Arriere-Corps”™ called a Mon-
tant or Window-poft, which may have an e-
qgual breadth with the Chambraide, or on oc-
caiion a little lefs. It ferves particularly to
place the Confoles of the Corniche upon.

OBSERVATION.

If the Corniche be not fupported by Con-
foles, this Plat-Band il™ou’'d be then narrower
by one half i and without any Mouldings be-
fxdes thofe that compofe its Corniche.

OBSERVATION.

The Confoles that fupport the Reft or Bot-
tom of the Window, iliould be placed under-
neath the Chambranle, and be equal to it in
breadth, and their Wreathings may be made
to run out on the iides.

OBSERVATION

The height of thefe Confoles muft not ex-
ceed half that of the opening of the Window
at
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at the moil, nor fall ihort of a third Oi that
opening, when the lead.

OBSERVATION.

They are ufually made narrower at bottom
than at top, but m my Opinion, 'twould be
better to have 'em equallj, big.

r e m a r k

The top of the Perron or Afcent frequently
terminates the bottom of thefc Confoles.

O/LUTHERNS or DORMERS. Fig.

W e call Lutherns, thofe Windows rais’'d o-
ver the Corniche of a Building, and in the
Roofof the Houle.

Lutherns fnould be built on the Wall, and
ftand very upright. Being now much in ule
in Hoafes of indifferent Archiiedure, 'tis be-
come a Cuilom to cut off that partof the Cor-
niche diredlly underneath 'em, that it mayn’'t
intercept the View of what paifes below. But
this ihou’'d never be prabtis’d in Palaces or
Buildings of Magnificence ; inch Notches in
the Corniche having avery ill EiFect, outwards j
which mull be carefully avoided, too to the
Prejudice of thofe People who may chance to
poliefs theie upper Stories.

P a of
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O f thefeveral ST ORI E S //z the height of d
BUiLDIN G ™ thefa7ne Order of C O-
LUMNS PILASTERS. Fig, 147,

_In a publick Place, intended for the Mag-
nificence as well as the Convenience ofa Citr
the Buildings cannot be too ftately : Now, as
nothing carries more State with it, than one
grand Order ; this is what muil be thou”™-ht
on in the frft place : However, as Convaii-
ency on this Occafion is to be infeparable from
Magnificence, | think two Stories may be al-
low’d in the height of this one Order ; and if
the whole be rais’d on a RuficOvatv, kwili be
a great addition to the Beauty of the Ordon-
nance. This is what we fee pradis’d with fo
much Succefs in the Building of the PLce de
Fend fns, and that of des ViSioires.

Over thisgrand Order, one may raife a Ba-
luftrade, to make it terminate the more aoree-
ably, and to conceal, in fome meafuref the
Roof, which is never found any great Orna-
ment to a beautiful Building.

Inftead of Pilailers, one might place an Or-
der of Infulate Columns with a Corridor or

Gallery behind j which would be ilill infinitely
better.
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Fig. 148.

Of p e d im e n t s

jY Pediment we mean the Crowning fre-
guently feen over Gates, Doors, Windows,

and Niches ; and fometimes over entire Orders
of Architetlure. 1 he Ridgesof ordinary Hou-

f.s, were, what gave Architedts the firft Ideaof
this noble Part.

Fhe Parts ofthe PEDIMENT are the TYM -
PANUM, and its CORNICHE.

By Tympanum w'e mean the Area or Space
included between the Comiche which crowns

it, and the Entablature which fupports and
ferves it as a Foundation.

Fig. 149.

The Tympanum is either Triangular

or
Circular.

The Triangular the Workmen call
pointed, the Circular they call arch’d.

OBSERVATION. Fig. ins.

The Naked of the Pediment, i.e. the Tym -
panum, ought always to {land perpendicularly
over the Frieze of the Entablature underneath,
as the Tympanum which

is in the fame
Perpendicular with Frieze B.

O B-
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OBSERVATION. Same fig.

The Modillions of the Cornliche of the Pe-
diment ought to be found in the fame Perpen-

dicular with thofe of the Entablature undef-
neath.

OBSERVATION. o 150.

AThat part of the Corniche whereon the Pe-
dimentiiands, ihou’'d not have any Cimatium;
in regard the Cymatium of the reil of the En-
tablature, when it meets the Pediment, paifes
over it: but this change of Determination oc-
cafions a very confiderable Difficulty: and 't's
this. '

AN f the Cymatium were carried over the Pe-
diment, beginning juft at the Angle of the Cor -
niche, as one would imagine it ihou’'d do; it
would be confiderably widen'd, in regard that
Angle ISacute. But this wou'd be a coniidera-

e £3M0-101le, both on account of the inequalitv
of Its width, and becaufe it would be render’d
too ftrong and heavy for the Corona.

Some Architedls, to reduce this C)'matium to
a proper width, make the Horizontal Cym ati-
um that fupports the two iides ofthe Ped ment
very flat, as we fee done over the great Door of
the Mtmmes in the Place Royal-, but this is to

prevent one Deformity by putting another in
its dead.

Other
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Other Architeds make a little Retreat or E |-
bow, asthe Workmen call it at theextremityof
the Cymatium of the Pediment; much after the
manner ofthis Figure; and this Expedient, in
my Opinion, is preferable to any of the reft.

It here appears very evidently, thatifthe Cy-
matium A B, were to pafs over the Pediment,
commencing from the Point U, it vvou'd have
the whole Breadth, C F. whereas by commen-
cing from the CroiTette or Elbow D, it has on-
ly the breadth E t\ which isthe juft breadth the
Cymatium fhou’d have according to my Rules.

Sometimes the Pediment does norcotpmence
from the. Extremity of the Corniche; but in
that cafe, too, there are Difficulties, which we
ffiall take occaiion to examine hereafter.

Eitruvius obCevvts, that the Ancients did not
approve of Modillions in the Corniche of a
Pediment, and the reafon they gave for it was,
that Modillions being only intended to repre-
fent the ends of Rafters, it would be abfurd to
life them in the Declivity of a Pediment where
no Rafters are fuppofed to be. Butthe truth is,
thefe Modillions are rather Ornaments to fuf-
tain the great Projedure of the Corona or Lar-
mier, than to reprefent the enL of any Raf-
ters, or other pieces of Wood ; and therefore it
woa'd be aWeaknefs to be influenc'd by fuch
imaginary Reafons j the rather becaufe thefe
Ornaments have a very good Effed, and efpe-
cially when ufed in large Pediments.

O B-
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OBSERVYVY ATION. Fig. i™i,

A Triangular Pediment may ferve to crown
three Arches, but a circular Pediment can’t
properly crown more than one: and the Centre
of the Sweep of the Gate or Arch, ihould be u-
fed for defcribing the Sweep of the Pediment.

OBSERVATION. F~. 155.

I would not have more than two Pediments
plapd over each other in the fame Front ofa
Building: and even where there are two, it
wou’'d not be amifs to have the one with a
Sweep, and the other pointed or triangular;
this laft finiihing the Front in manner of a
Ridge.

OBSERVATION. 152.

W e now uie none of thofe broken and inter-
rupted Pediments which IAtchael Angelo intro-
duced in his rime: Nor is there any body that
feems to value 'em, but People of no Tafe or
Experience.

Thofe made oflater Days, and which are fup-
ported by an Entablature truncated in the mid-
dle, as thofe in the Court of the Val djj Grace,
wrere fo maim’'d to fdiew the Cypher of the
lioufe. But thefe, too, are Corruptions in Ar-i

chiteciiure, which ought by all means to be a-
voided. .
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OBSERVATION.

Tho’ the Pediment is bounded by its Tym -
panum and its Comiche, yet were it not for its
Entablature underneath, it would not only be
ill fupported, butimperfedl toojjuft asaRidge
would be, if the Rafters that compofe it want-
ed Beams to prevent their flying afunder.

The placing of two Pediments over one a*
nother, as is done in the old Louvre,
fedlly abfurd and ridiculous,
by an Architedt of Reputation.

In fome places welikewife fee the Architrave
interrupted and cut off between the two Co-
lumns, with Feftcons in its place, which is a
Deformity, tho’ iomewhat lefs confiderable
tlian the former.

is per-
tho’ perform’d

REMARK.

Viiruvlus thinks it juft that all the Parts
rais’d above Columns and Pilafters, that is, all
that are above the Eye, as the Faces of the Ar-
chitrave, the Frieze, the Tyrripanum of the
Pediment, and the Acroteria with their Figures
or Statues ihou’dbe inclih’'d forvt'ards, about a
twelfth part of their height. And his reafon
for it is, thatthofe parts will by that means be
the better expofed to the view of fuch Perfons
as are plac’'d below : but | think his Advice
onght here to be fet afide, as being built on a
particular reafon to the prejudice of a general
Rule, which enjoins all the parts of a beautiful

Build-
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Building to be exadlly perpendicular., With-
out this, they muit needs i'.ave a woful EfFccl,
when view’'d fidewife ; on which occafionthey
1 woild appear reeling, and ready to tumble
down. However, the Statuaries obfeive the
Maxim of Fjtriraius very judicioufly with re-
gard to tneir Figures, when they are placed
fufficiently high, and can only be view'd in
Front, and from below.

0/ N I C H E S. Fig.

Niches are Hollows funk into the W all, for
the coirimodicus and agreeable placing of Sta-
tues.

Their ordinary proportion is to have two.
Circles in h ight, and one in width 5but | make
tireir height foinething more : The excefs being
to compeniate for the height of the Plinth or
Pedeilal of the Statue ; as is ihewn in the Fi-
gures A and B.

REMARKS.

The FTollow is Semicircular at bottom, that
is in its Plan; at top it terminates in a kind of
Canopy or- Cul de jour, asis feenin Figure C.

Niches have frequently an impoft, and an
Archivolt or Head-band, and their Canopy
wrought and enrich’d in manner of a Shell.
See Fig. T) of the fame Plate.

The breadth of the Archivolt may be made
equal to a fixth or feventh partof the Aperture

oi



A Treatifc of Arcliitedrure. tiy

of the Nice; and the height of tne Ippofi; to
a fifth or fixth part of the fame.

The Impofh and Archivolt ought to conniit
of fuch Mouldings as have fome relation to the
Architeiture of the Place.

OBSERVATION. Fig i54-

V/hen aNiche is placed unaerneatn an Irn-

poft, between two Columns or Pilaiters, as in
this Figure; it fhou'd have no impoft o us
own: for two Impofts over each other wou'd
have awoful Effedt; befides that the Pedeuals,
in this cafe, having their Safes and Corniches,
there wou'd be too many Mouldings over one
another.

OBSERVATION. same Fig.

There muft no Niche be made between two
Pilafters, if they ben’t a part nearly one third
of their height ; otherwife we diou’d have
Niches too fcanty and narrow.

Care muft alfo be taken, that they be not too
big;leftby that means the Architedfure be made
to aopear little and pitiful ; 1 bus from the
largenefs, for Inftanee, of the Niche one
judge that the Architedfure is only intended for
a Chappel or other Building of an ordinary fize.

OBSERVATION.

Niches ilaould be plac’d at the height of the
Pedeftals of the Columns or Pilafters that ac-

company them. n
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OBSERVATION.

W hen Niches are placed underneath Im-
pofts, as in diis Figure ; the opening of the
Arches fliou'd be ibmewhat narrower than or-
dinary, that the Itnpoft being on that account
a little higher, the Niches may become of a
moderate bignefs : For this reafon, inilead of
twelve Modillions between the Pilailers, i on-
ly here make eleven, that is, | retrench one
Modiliion from the Corniche, that the Pilailers
may approach each other equally.

OBSERVATION. 155

When the Columns have no Pedeilals, a
ISdche may be rais’d higher than their Bafe 3and
in that cafe a Fable or Pannel may be placed
underneath. n

OBSERV ATI1IO N. SameFig.

Ifit happen that a Niche with animpoil be
placed bet een two Pilailers, without any Por-
tico, as in thisFigure j it fliou’d be made with
a Retreat or hall, backwards, to prevent the ne-
ceility of continuing its Impoil between the Pi-
laflers. For that Impoil being proportioned to
the Niche, cannot be in proportion to the Pi-
lailers. Beiides, without this Expedient | don’t
readily fee how it cou’d be well terminated on
the fide of the Gate.

We
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We fometimes fee Niches that are made

fquare, but thefe want all the Beauty of the o-
ihers.

OBSERVATION. FEg 156.

If the Order of Column or Pilafter ihould be
very big and high, as that by following the De-
fign of the preceding Plate, the Niche wou’'d
become too large and unfizeable, the Pilafters
muit be brought a Modillion or two nearer
each other ; and initead of a Niche with a Re-
treat, one may make a Niche with a Cham -
branle and a Corniche, crown'd with a Pedi-
ment, over which may be an Oval Light of
the fame width with the Niche.

o/ ST AT U E S Fig. 124

A Figure or Statue, rais’d over an Order or
Building, may have its height equal to one
third of that of the Column, or to four ninths
thereof, if the Statue have no Niches. Fig. 155.
If it be bigger, it will make the Building ap-
pear little ; and if it be lefs, for Inilance only
a fourth or a little more, the Building will ap-

pear bymuch the largerj as may be obferved
from P'igure 156.

OBSERVATION on the size of STATUES.

'Tis olDfervable, that in proportion as a Sta-
tue is rais'd above the Eye, it appears to dimi-
niih in Bulk, till fuchtime asbeing elevated to
gverygreat pitch, it bccpmes almoft impercep-

tible.
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cible. For this reafon fome Architetils contend
that the Sculptor muft always accommodate
his Figures to their height, and increafe their
bignefsjuil as their Elevation increafes, to the
end that they may always appear of a reafon-
able Size But as the Orders of Columns are
to be diminiih’d in proportion as they rife over
one another, it would happen that the Statues
in this cafe would become too big for the Order.

There need not therefore be any Difficulty
made with regard to what the Architcd is to
do on this occaiion. He muil: always propor-
tion his Figures to the Orders, and the Stories
where they are to be placed ; unlefs it happen
to be in a clofe narrow place, as in a Stair-
Cafe or Dome, for in that cafe the Orders and
the Statues may be enlarged in proportion.
However, Care mufl; be taken not to run into
cxcefs, it being better they ihou’'d appear too,
little than too big.

OBSERVATION

Infiead of placing Statues to finifli the up-
permofl Stories, one may have Vafes, Torches,
Pots of Incenfe, Trophies, and the like Orna-
ments ; which will fuit better with fuch Places
than human Figures ; unlefs thofe reprefent
the Tutelary Angels appointed for the Guard
and Prorediion of the Building.

OB-
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OBSERVATION. Fig. 155.

Figures plac'd in Nidies iliou’d have thti'r
Eyes at the height of the Sweep, as in the Dia-
meter of the Arch,

OBSERVATION.

'Tis ufual to add little Plinths or Zocles for
Bafes, to theieFigures: but when the Niches
are of the biggeft, fo as,the Figures wou'd ap-
pear too Gigantic, if having their Eyes in the
Centre of the Sweep, they ihou’d reach to the;
bottom, abating the height of a little plinth
under their Feetj in that cafe, they may be
rais’d on a moderate Fedeilal, as in this Fi-
gure 155. But on the other hand, care muil be
taken that thefe Pcdeilals be not to hitih, and-
the Figures too little, with regard to theN-icliej
it being a great Eye-fore to fee a little Figure
in a bg Niche. On fuch an Occafion, i ima-
gine the Fedeftal may have a fifth part of the
height of the Figure ; if it have more, the Fi-
gure will be too little.

OBSERVATION. Fig. 156.

When Figures are plac’d in Niches by way of
Ornaments to thePortail or Frontifpiece, there
feems no neceffity to have any above the Enta-
blature ; but in their Head one may have Vafes
or other Ornaments, which will have nearly the
fame Eifedl, For, thoie Figures in Niches be-
ing frequently requir'd to be bigger than thofe

plac'd
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plac’d over the Entablature, fuch an Inequality
of Figures in the fame Frontifpiece, might be
difpleafing to fome People.

O/'PYRAMIDS.

Pyramids are a kind of Monuments proper
for tranfmitting the Memory of great Princes
to Poilerity They may be adorn’d with Tro-
phiesof War, with Statues and Badb Relievo’s,
to reprefent their memorable Adtions, their
Vidlories, Virtues, Power, and the Enemies
they fubdued.

A Pyramid canh be better iituate than in the
middle of a large Place, or Square, where it
may be feen on all fides, and at different heights,
without Interruption.

It ihou'd be rais’d to fuch a height as may
fet it above all the Buildings that encompafs
it; fo as it may be view’'d out of the Couhtry,
and be a noble Ornament to the City where it
is rais’'d.

The Pyramid is always efteem’d a Symbol of
the Glory of Princes; for this reafon it muff
be made fo much the more magnificent, as
the Prince for whom ’tis defign'’d has been
more eminent for Virtue and Power.

Further, a Pyramid ihould always be fingle™
or alone ; otherwife it lofes its proper Signifi-
cation, which is to reprefent the Glory of the
Prince who Reigns, or has Reign’d.
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ARCHITECTURE.

SECTION vII.

Of BALUSTERS and BALUSTRADES, and
of BALCONIES, and PERRONS or AS-
CENTS.

O f Balufters and Baluftrades.
Bg, 157.

(Alufters or Balifters, are a kind of
little Pillars join'd by a Rail, at a
convenient height for the Elbows
to reft upon. Of thefe | propofe
various Forms accommodated to

the various Orders of Architedlure where Ba-

luftrades may be ufed.
By Baluftrade we mean a Senes or Row of

Balufters with their Rail, ferving as a Ta-

R blettq

N
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blette or Reft to the Elbows, and at the fame
time as a Fence or Inclofure to Altars, Balco-
nies, Terrafles, Water-works, Stair-cafes, arid
large Windows.

Baluftrades confift of one or more Ranges or
Rows of Balufters, terminated by Fedeftals of
the fame height.

If in a Stone or Marble Baluftrade, the Di-
ftance from one Pedeftal to another be too
great for a Tablette or Rail of a fingle Stone,
it muft be made of two; in which Cafe 'twill
be proper to have the Joniture or Aflemblage
fupported by a Die, mark’d D B, if a Balufter
be judged too weak to fuftain them.

Mhe Ranges, in my Opinion, ought to ter-
minate in half Baluftersjoin'd to the Pedeftals;
tho’ there are other Architeds of another Sen-
timent. However, every Man may follow his
own Inclination. | here give Inftances ofeach
kind.

W e have Balufters of various Figures, but
the round and the fquare iliould always have
the Preference. See Fig. 158, and 159.

Every Baluftrade iliou’d have a Zoclc. Pal-
ladio indeed, gives us an Inftance of the con-
trary, in his Egyptian Hall, p. no. but this
is not to be imitated.

Round Balufters are not fo heavy as the fquare
ones: they are frequently made of very hard
Stone, as thatoiLions, which worksbetter than
any other kind of Stone, except Marble.
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Fig. 159-
\A. Tablette, Rail, or Reft.
B. Abacus.
C. Cinfture or Orlo.
D Aftragal.
E. Ball of the Balufter,
F. Gaudrons of the Ball*
G. Aftragal.
H . Bafe.
1. Plinth.
L

. Zocle or Foot.
Tig. 160.

W hen ’tis defir'd to have a Baluftrade richer
and more delicate than ordinary, fuch as 'we
fometimes fee before Altars, it may be caft of
Brafs or Silver; unlefs, to fave Expences, it
be thought better to have it of VVood gilded ;
for fuch kind of Baluftrades may be made as
rich in Ornaments as one pleafcs : feveral De-
iigns of this kind will be found in this Plate ;
and thofe, who have a Tafte for fuch Things,
will find no Difficulty in compofing infinite
others.

All Baluftrades being intended to be Ereaft-
high, ihou’d none ever exceed three Foot and a
guarter at the moft, norcome ihor; of two Fgac
and aquarter at the leaft; the Meafures for this
to be taken from the Royal Paris Foot, * which

* N. B. 'i lie Parii Foot here referr'd to, isto the Foot
as 1068. to 1000.
R 2 n



12 A- Treatifc of Architedlure.

is the fame throughout the Kingdom, and
does not vary like the Module, which isof va-
rious Dimenfions.

A B 1 Scale of three Feet, whereon the
parts of thefe Baluilers may be meafured.

OBSERVATION. Fig, i6l.

In Baluftrades of Stair-Cafes, the Zocle
ihou'd always be the height of the Steps: and
the Baluilrade terminates much better with
a Pedcilal on the Ground, as in this Figure,
than with a Pedeilal on the Dcfcent, as in Fig;

NST-
OBSERVATION.

W hether the Pedeilal be on the Defcent or
not, it muil always have a Buttrefs in manner
of a Confole to fullain and bear up againil the
PrelTure of the Baluilrade.

OBSERVATION.

In Baluilrades that are between Pedeilals,
without either Bafes or Corniches, of which
I give Inilances in Figures 126, and 13 i ; the
Tablette ihou'd only confiil of a Plat-Band,
fuilain’d by a Fillet or little Talon underneath,
and the Zocle may have a little Cavetto ovei®
it.

OB-
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OBSERVATION. 162.

W hen a Baluftrade is independant, one may
proportion its Pedeilals to its Balufters, of
which | have given feveral Inftances : but
when itisufed in Ordersof Columns, whereon
it has fome Dependence, the Pedeilals in that
cafe can’t be manag’'d at Pleafure.

Fig. 162.

If the Pedeilals that terminate a Ealuilrade
be compleat, and well-proportion’d to the Pil-
lars which they fupport, their Corniches will
be found too weak to be continued alone, and
ib to ferve for a Tablette to the Baluilrade,
'"Twill be neceilkry, therefore, to add a Plat-
Band underneath ; which will make a Sym-
metry with that round the Table or Pannel of
the Pedeilal, as in the Figure mark'd A.

Fig. 163.

Inilead of Baluilers, we fometimes make
Entrelas of Crail'd Work, which are not in-
ferior to the others in Beauty. O f thefe | pro-"~
pofe various Deiigns in this Plate ; and every e«
body is at liberty to imagine as many more as
he pleafes.

One might enrich thefe yet further, by ma-
king the Wreaths, Rofes, and Foliages, of
Brafs} which wou'd do ilill infinitely better if
they were gilt. O B-
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OBSERVATION

Theie Entrelas ihou'd be made more or leis
delicate according to the Places where they are
to be ufed. For Inftance, thofe that are to be
placed a-top of a Building, and which can on-
ly be view'd from a-far, ihould be lefs deli-

cate than thofe that are to be view'd near at
hand.

*

OJ"BALCONIES. Fig. 164.

A Balcony is a little flight Terrafs, flanding
out from the Body or Naked of a Building ;
where one may take the Air, and eafily obferve
what pafles underneath.

Its Parts are the Terrafs, the Baluflrade
that inclofes it, and the Confoles that fupport
n : or, to explain myfelf more accurately, a
Balcony ISa piece of Architedure rais'd in the
Air, jncjofed with a Baluflrade, and fupported

y a itt e Entablature, whereof the Comiche
or uppermofl part makes a Terrafs : The
f rieze and Architrave being only continued at
the Bottom and Sides; and the whole Balcony

further fupported by Confoles, as is ihewn in
this r igure.

The Frieze is made with a little Sweep, that
the Zocle of the Pedeflal above may notappear

m
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ill fupported, and that the Confole, coming to
contrail or ftraiten itfelf at bottom, may do it
the more gracefully j without which it wou'd
appear too heavy.

The height of the Confolcs may be equal
to their Projeilure, but 'twill bean Addition
both to the Beauty and Strength of the Work
if they be made higher.

OBSERVATION.

A Balcony may be continued quite through
the Facade of a Building, by adding Confoles
from Space to Space ; to be difpofed between
the Windows, which will be underneath.

A. A Balcony of Stone, view'd in Front.

B. A Balcony of Stone view'd Sidewiie.

C The Seilion of the fame Balcony.

OBSERVATION. Same Hg.

Balconies of Iron will do much better than
thole of Stone, as being lighter, and lefs fub-
jedl to Decay: If they be gilt, they will be
exceedingly magnificent, anda very proper Or-
nament for a Palace.

D E Fy Balconies of Iron.

155-
O/PERRONS or ASCENTS.

By Perron we mean an Afcent or Eleva-
tion given to the Entrance of a Building. The
For tail



10 A Treatife of Arcliitefliire.

Portail or Frontifpiece of a Church, Palace,
or any other great Building, ihould always
have a Rife of fome Steps, that is, in a word,
itought to have a Perron,

OBSERVATION

The Reft or Landing-place of a Perron
ihou'd always be extended in Width as far as
the Frontifpiece, if poflible; and the Steps,
according to Vitruvius™ muft ever be an odd
Number.

OBSERVATION.

Thefe Steps ftiou'd always be 5 or 6 Inches
in height, and 10 or 12 in breadth j that is,
their breadth muft be double their height j
which is found the beft Proportion to have an
eafy and commodious Afcent.

OBSERVATION. 155.

Where the Perron is 13 or 15 Steps high,
'tis neceflary, at leaft 'tis convenient, to inter-
rupt its Range wath one or two Landing-pla-
ces, that there mayn't be too many Steps to
mount fucceffively, and that the Eye nay not
be difpleafed in defcending fo great a height
without Refts.  See, in this Figure, the Perron
interrupted with two Landing-places, accord-
ing to the Difpofition of the Parts of the Fron-

tifpiece. OB
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OBSERVATION.

A Perron ihou’'d always be confin'd to the

height of the Zocle or Foot of the whole
Building.

OBSERVATION

Tho’ this Zocle or Foot ferve as a conti-
nued Pedeilal yet it muft neither have a
Bafe nor Corniche when its height is taken up
by a Perron; and | can’'t at all agree with
Tallad o in the Examples he has given us to
the contrary.

Sbmetimes the Place does not allow a Per-
ron to be extended fo far as one would other-
wile wiih, in which cafe it muft be reduced
as conveniently as may be, to the little Space
allotted for it. Hee Fig. 165.

Some particular Obfervations. Fig. 165.-

REMARK.

W hen 'tis required to have an Orderof Co-
lumns or Pilafters placed in a Second Story ;
the Firft Story may be Ruftic, and its Archea
in BolTage, which will not only add to its So-
lidity and Strength, but to its graceful Ap-

pearance.
S RE
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REMARK. Same Fig.

I f the Firil Story be a Ruftick Order, the
Order of Columns or Pilafters rais’'d over it
triay be made higher ; that is, its height may
exceed that of the Ruftic Order ; which in
«his Cafe only ferves it as a Stand or Foot.

OBSERVATION. Same Fig.

"When the Body of a Building Is to be rais’'d
higher than the Ala or Wings thataccompany
it ; 'tis not neceifary for. that purpofe, that the
iiril or loweft Order of the. Body ihould be
taller than that of the Wings, but that of the»
Wings may be continued throughout, and the
Elevation of the main Body above ¢lefe may
be left to a fécond Order, and even, if it bi®
t~eceifary, to a third,

OBSERVATION.

For the third Story one may ufe Attic
derj as in the fame Figure.

OBSERVATION. Fig 165.

W e have already obiery’'d that on fome Oc-
caiions, one may make w o Stories in the height
of the fame Order. Figure 147. And in this,
Figure 165. | propofe' another Indance with
Round or Oval Lights, which will make a very

Diveriity with the larger Windows.
Thefe
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Thefe round Lights over the Windows”™
ferving to illumine the Mezzanines or Half
Stories, may alfo ferve to raife the Light of a
large Sillon in the middle of a Building.

Fig. 166.

One might alfo make two Stories in the
height of the fame Order of Pilafters, by pla-
cing the Mailer-Story i-to'p, and that of thé
Offices and Dbmeilicks underneath ; but this
lail, with firnpie unadorn’d Windows: and
yet the whole be condudted in a noble and
graceful Manner.

observation.

In fuch kind of Ordonnances, | would ne®
ver chufe to continue any Mouldings quite to
the Pilafters ; excepting the Zbcle of the whole
Building. .

The Body of the Building may be of Brick
vvhefe this is inUfe: and the Architeilure, or
Orders of a beautiful white Stone, which will
make the moft agreeable Facade of Building
imaginable.

the DiJiributioji of ORNAMENTS on the
grand PARTS, tig.T167.

The Ornaments fhou'd be Giiinbuted in fuch
manner, as that they may always be fuftain'd
by iimple uniform Parts, to ferve as Foils to fee
'em off. I mean the Parts that are iimple and

S a plain
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plain ihou'd always be fo difpofed as to be a
Reft or Repofe to the Parts that are adorn’d.
For Inftance, if the Vault ofa Church be full
ofOrnaments, the principal orprojeding Arch-
es ihou'd be plain j if the Vault be plain, the
Arches muft beenrich’'d; with this Reftridion”
that the Compoiition of the place be fuch as
that Ornaments may be fuitable.

If 'tis defir'd to have a great deal of Rich-
nefs and Ornament; | mean, if the Place hap-
pens to require Ornamenrs both in the projed-
ing Arches, and in the Compartiments inclo-
ied between em ; 'twill be rteceilary, however,
that the Arches and Compartiments of the
Vault be borderd with pretty broad but plain
Lifts, in order to make a Separation, and to
prevent thofe Parts from being blended and
confounded together.

OBSERVY ATTON. SameFig,

When the Projeding Archesof a Vault have
no Ornaments, the Columns or Pilafters that
fupport them ihou’d have no Flutings : And
if the Columns or Pilafters be Fluted, the
Arches ihou'd be Enrich’d, as alfo the Friezeof
the Entablature : at leaft this is my Opinion j

tho* we find it otherwiie pradtifed in the Val
ae Grace.

OBSERVATION.

~ It may be obferv'd that the Zocle A B, which
iS here over the Entablature, cannot be feen
from
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from below, yet isit offome Ufe, to have the
whole Sweep of the Vaulted Roof in Sight;
part whereof, without fuch a Rife, wou'd be
hid behind the Projedure of the Corniche,
Whi.h wou’'d be a coniiderable Defedl: the
great Beauty of the VauL of a Church, and
that whereon its Effed: principally depends,
confiding in its appearing rais’'d, as much as
poffible, with a full Sweep.

OBSERVATION. same Fig.

Each Pilafter in the VaultofaChurch ihou’d
have a projed ng Arch anfwering to it, which
Arch ihou'd be of the fame Breadth, and the

fame Projedure or Thicknefs with the Pilafter
that fuftains it.

OBSERVATION. Fig. i68.

In a Lodgment or piece of Building that re-
ceives the Light under a Portico, and whole

indows have aReft or Support for the Breaft;
the Columns or Pilafters fliou’d have Pedeftals
of the fame height with thole Refts, or to
fpeak more properly, thofe Pedeftals fltould be
continued fo as to form Refts or Leaning-pla-
ces for the Windows, as in the Figures A and
B : oiherwife the Columns and Pilaftersihou’d

not have any Connexion with the Pedeftals, as
is ihewn in Fig. C.

OB-
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OBSERVATION.

If the Windows have no Refts, but reach
down to the Pavement; the Columns and Pi-
iafters will do much better without Pedeftals
than with them. See Fig.D. of the fame Plate.

It may here be oblcrv'd, that ah Order of
Columns or Pilafters, which only takes up one
Story in height, makes but a mean piece of
Architefture, when the Windows are of a bi™-
nefs fuitable to the Apartments.

Observation.

An Order of Pilafters ufed in an Apartment
lhoud have a continued Pedeftal, equal in
height to the Reftsof the Windows ; the Cor-
niche of which Pedeftal ftiou'd be fIat and
without any Larmier.

SERVATION.

In fuch Places where the Pedeftals are re-
guired to be higher, asin Churches, large Sal-
lons, Halls”~c. they muft be at leaft fix or
/ven Foot high, that their Corniche may not
ftand direaiy out againft the Eyes of thofe
who may have occafion to come near.

OBSERVATION.

A Pedeftal raisd above the Eye muft neeir
have a flat Corniche j | mean a Corniche that
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\sto be view’d from below, fhou'd always be
adorn’d with its Larmier, which on fuch aa
Occalion makes its chief Beauty whereas it
only ferves to weaken and fpoil the Eife£t of
the Corniche, where that Corniche can only
be view’'d from above.

OBSERVATION

Coupled Columns, ihould, ordinarily, have
but one and the lame Pedeftal, and the princi-
pal reafon is, tha.t thefe Columns requiring to
be as near one another as poffible, it frequently
happens they can’'t be fo well diftinguilh’d
from each other, but that their Bafes and Cor-
nilhes will be confounded together, which
muft needs have a miferable Effedl, that by
all means ought to be avoided : To which it
may likewife be added, that the two Pedeftals
being brought into one”™ the Columns will be
the more mly fix'd.

If it ihoud happen, however, that two
Coupled Columns be found far enough a-part
to prevent any Confuiion of the Corniilies or
Bafes of their Pedeftals, each Column may
have itsfeparate Pedeftal; and this, on fome
occafions, is neceftary; as for inftance, when
two Columns are rais’d upon two others : for
in that Cafe’tis Prudence to make the Pede-
ftals as light as pofiibie t and yet they will ftill
compofea kind ofcontinued Pedeftal, by means
of a Rail or Baluftrade which connects them
together. SeeFig. 127,

Jt
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It may be obferv'd, that I here only fpeak
of Pedeiials that are compleat j for when two
Columns have only a Zocle for a Pedeftal,
"twill always be beil to have it undivided, as
in Figures 128, 129, 131.

REMARK. Fig. 169;

T o conclude the general Rules which we
have propofed for Pedeiials, cannot be ob-
ferved on all Occafions; it being frequently
neceflary to vary their Heights and Breadths,
to accommodate them to the Parts that en-
compafs them. For Inftance, the Pedeilal
iheu'd be as broad as both the Bafes of the
Pilailers it fupports; whereas the Die of the
Pedeilal R, ihou’d only be the breadth of the
Pilailers that fupport it.

It may alfo be obferv'd, that the width of
the hind Pedeilal E F, isequal to that of the
hind Pillar GU. That the Baluilrade £/,
does exceed the width of the opening G K un-
derneath : fo that Maffive is found over Maf-
iive, and Void under Void ; or, at leail, no-
thing very heavy is fupported by any thing
very weak.

Fbat the Parts which enter the COMPOS I -
TION of BUILDINGT foil dbemade
for one another.

In railing any Edifice, as for Inilance, a
Church, regard muil be had to the Joynery
that
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that is to be ufed in it: and care taken, that
all the parts of the Architedture, whether
they belong to the joynery or Mafénry, may
appear as if they were the Work ofthe fame
Undertaker. Without this Precaution, aMan
will fcarce do any thing that is tolerably con-
fiftent; as we find frequently the Cafe when
the Architedl, and Joyner follow each their
particular Humours and Inclinations. Can
any thing, for Inftance, be more ridiculous,
than to fee the Safes of grand Orders of Co-
lumns or Pilafters covered with Seats arid
Confeffionals ? or to fee the Tops of feveral
large Pilafters appearing over foine little Ba e«
luftrade or Gallery ? 'Tis in vain to urge that
thefc are magnificent Seat§ and Confeflionals,
and that the Gallery is a Mafter-piece of Art.
No-body difallows all this ; but the Misfor-
tune lies here, that thefe Works, beautiful as
they are, are ill placed, and are found to hide
others more beautiful than themfelves.

Seats, and even Chapels or Oratories, may
be contrived at the Foot of a large Order, as
appears in this Figure, where there is likewife
room for a Gallery, and a Choir of Mufick
to be placed with Advantage.

Ih the Churches of Religious, the Chwr
may be feparated f.om the Nave, in fuch
manner as that the Architedture of the one
fhall have no Dependance on that of the Or
ther ; an Inftance whereof we have in the
Church of the Priefts, of the Oratory in the
Riie-Haint-Honore. And in this Cafe the Seats

T of
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of the Religious may make the Architeédure
oF the Choir, and the Orders of Columns and
Pilafters the Architeélure of the Nave.

As to Confeffionals, they may be placed be-
tween the Chapels, or even in the Chapels
themfelves.

OBSERVATION. Fig. 172.

Galleries made entirely open, and placed
over one another in the height of fome one
grand Order of Columns, whereof we have
leverai Inilances in Paladio, ought not to be
imitated. See Fig. A in this Plate.

OBSERVATION.

Care mull be taken to avoid the making a
Baluftrade between Columns or Pilafters, with-
out Pedeftals ; in regard the Apparatus and
Difpofition neceflary for a Baluftrade is there,
wanting. See Fig. B of the fame Plate.

OBSERVATION.

Two Ordonnances of Architefture ihou'd
never be placed within one another, a little
one within a great one, with deiign only to.
compofe a Angle one j as we fee done in many
Places." See Fig. C.

OB-
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OBSERVATION.

Columns of different Bigneiiés and different
Orders, fhou'd never be placed by the fide of
one another, for they can’'t chufe but make
a very unpleafing Difcord. See Fig. D.

OBSERVATION. Fig 156-

W heli one wou’'d add any piece of Archi-
tedlure, asa Pavillion or Turret for Inftance,
@a Building already made j it mufl be re-
member’d, that it be made of fome other Or-
der. Care mufl likewife be taken that the
Additional Piece may appear to have been di-
reded by the fame Archited who had the M a-
nagement of the reft of the Building. In a
word, ail Endeavours muft be ufed to make
the part conformable to the whole.

OBSERVATION

I wou’'d never have any Order of Columns
painted on a fiat Ceiling,. much lefs on a
Vaulted Roofi in regard, for one little Spot
or Point of View, whence fuch a piece of
Architedure wou’'d have its Effed ; there are
a thoufand others whence it wou'd appear de-
form’d, and monftroufly out of the perpen-
dicular, unlefs .the Vault be very high, and
very narrow too, as the CALOTTE or
Stop of a DO6me.

T 2 O B-
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OBSERVATION.

An Intelligent Architea will never aliow
fuch elevated Places to be painted with pie-
ces of Hidory, or other Metters relating to
our Earth ; where fuch Subjeds touft be ex-
treamly unfuitable. I it be the DAme of a
Church, he may paint the Heavens open, a
Glory, an Aiceniion, fome Saint carried quby
Agels : Inaword, Ibme Sujeél that relates
to Heaven. He may, iy introduce Peo-
ple at the Bottom, leaning over a Baluftrace™
and viewing attentively what paifes above.

When an Architect is not provided of an
yle Painter fit to managea Work of this kind,
he had better content himfelf wath fire Com-
partiments, which may e made extreamly
rich, and will be infinitely nore ormamental
than a Hiilory Piece ill conduced.

~ New COMPOSITION of a FRENCH
ORDER. Fig. 173.

Give this Order acgreat a Share.of Delicacy,
Richnefs and Elegancy, as | cOu'd conceive
pradficable, without funning into Excefs.

Xhe height of the Colunmn is 20 Modules 5
Minutes, that of the Pedeftal 6 Mbdules 22
Minutes, and that of the Entablature 4 Mo-
dules and 15 Minutee : So that the Pedeftal is
about are third of the height of the Column,
and the Entablature 16 Minutes kfs than a

fourthj
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fourth ; the entire Order making 31 Modules
12 Minutes.

The Omanments of the Capital arc three
Flower-de-Luces on each fice with Falms, and
the Badge of France, Vviz. a Cock; Ams un+
derneath, anda Lyre inthe Shade of the Palims
Under each Horn of the Abacus, which are fo
many Symbolical Ormaments, that Perfons of
underftanding will conceive wathout any Dif-
ficulty.

Crtgwns make the Ormament of its Frieze
with a Sun ihining in the middlej whence it
will be eaiily apprehended that this Order is
confecrated to the Glory of the Grand Mo-
narch.

This Order, in the Execution, will have
the nobleft, the moil beautiful and agreeable
Effedl imaginable: | have nede a little Mo-
cel of it in Relievo, which I never fee with-
out Pleafure.

For what remains; it was my Dejign to have
clofed this Work with the Plans, Elevations and
SeStions offederal Buildings ; buta Weaknefs
of Sight havingfeizedfuddenly on me™prevents
my proceeding any further.
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